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JUSTINE DEMING 
JUSTINE DEMING: This stunning senior lives in Tokyo and hopes to one 
day graduate with an M.A. in Eastern Asian and Japanese Cultures. She's 
in to people of the offbeat nature, dancing, and traveling. Her favorite place 
in the world is none other than Mt. Fuji. 
JUSTINE DEMING PHOTOGRAPHED 
BY DAVID LETOURNEAU. 
STYLING—JIM THOMPSON... DRESS—VISUNZ, AVAILABLE AT 
PARADISE ALLEY... NECKLACE—HENRY S I N N -
EARRINGS—HELEN HADDAD... JEWELRY AVAILABLE AT 
CREALDE SCHOOL OF ART. 
9 
TODD BARTON 
After graduating from Rollins in '84, TODD BARTON attempted a brief 
modeling career on the West coast. A former baseball star, feature actor, 
and English major, Todd now works at Lake Highland Prep, as a substitute 
English teacher. His earlier training have all contributed to his current suc-
cesses in his ability to relate on all levels: academic, artistic, and 
social/sports. 
PHOTOGRAPH BY DAVID LETOURNEAU... H A I R - J I M 
THOMPSON... JACKET-CELLINI COLLECTION... AVAILABLE 
AT J. RIGGINGS, ALTAMONTE MALL. 
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SISSY DEMUTH 
Sissy DeMuth has been involved in several different projects this year. 
Not only is she editor of this year's "Tomokan", she also does illistrations 
for the Maitland Art Center, she works for "The Wall Street Journal" and 
she produced the calendar we all love and enjoy, The Rollins Men's 
Calendar. 
Sissy confesses that she likes clothes that no other people like. She enjoys 
THE ENGLISH BEAT, THE MOTORS, and TALKING HEADS. Sissy 
does not wear a gasket around her wrist. She doesn't like gaskets because 
everyone else wars one. 
SISSY DEMUTH PHOTOGRAPHED BY 
DAVID LETOURNEAU... 
CONCEPT BY PHIL PYSTER... HAIR BY JIM THOMPSON... 
WOVEN DRESS BY FLEMING PFANN... AVAILABLE AT CREALDE 
SCHOOL OF ART... MALE MODELS' JACKETS BY HUNTING 
HORN (L) AND BERGAMO (R). 
•'-V-
CHRIS HAYES 
CHRIS HAYES, 19, is a sophomore transfer from Jacksonville. He's in-
terested in foreign languages and is majoring in Spanish. He hopes to use his 
degree to work for an international corporation. 
A Pinehurst resident, Chris enjoys Rollins much better than the larger 
Jacksonville University that he attended last year. At a smaller school it's 
easier to get to know everybody. Still, he feels Rollins lacks a decent social 
life. "There are too many Barbie and Ken types on this campus." 
Chris wants to travel and see the world as much as possible. His 
philosophy: "Too many people in this, world are hurt. You should take ad-
vantage of life to the fullest without hurting." 
PHOTOGRAPH BY DAVID LETOURNEAU... JEANS—JAG-
SWEATER—TOURAGE... AVAILABLE AT J. RIGGINGS, 
ALTAMONTE MALL 
14 
DAVID ZAROU 
DAVE ZAROU: Playing Lacrosse, singing, the Blues and Jazz, and foreign 
travel all keep this 21 year old from Brooklyn busy. Dave's an English major 
with a double minor in speech/Australian studies. He's a KA and he doesn't 
drink or do drugs. 
SHIRT BY GREGORE. 
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WHITNEY 
'Whitney was of ten gripped by a desire to be elsewhere." 
PHOTOGRAPH BY DAVID LETOURNEAU... HAIR-JIM 
THOMPSON.. JEWELRY-GURU... AVAILABLE AT PARADISE 
ALLEY... DRESS-JERICO... AVAILABLE AT PARADISE ALLEY 
BELT-LAURA LEE OF L.A... AVAILABLE AT LILY AN'S 
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the store for men 
The Mark Twain Of Rollins 
Thaddeus Seymour 
by Justine Deming 
It is 11:05 Thursday morning. We have an 
11:00 interview and I am panicking as I run 
breathlessly into Thaddeus Seymour's office, 
Resident Seymour greets us with a smile and 
afresh cup of coffee, obviously unperturbed 
about the delay. 
We sit down, chat, flip on the tape recorder 
and in the course of an hour, we are 
transported through the bits of life's ex-
periences that have made Seymour the way he 
is now. 
Pictures of his memorable experiences and 
memorable people line the four walls of his of-
fice. Along one wall is a book shelf, fitted with 
books from a wide variety of subjects—poetry, 
philosophy, history, and of course, magic. He 
often refers to this bookshelf during the inter-
view for interesting quotes and passages. In 
the back corner, Seymour keeps an old-
fashioned helium balloon machine that he 
picked up ata Sears yard sale for $50.00. 
To complete the picture of an office that is 
really not an office, Thaddeus has an old-
fashioned cuckoo clock. This clock tick-tocks 
with meditative regularity and sets the pace 
for our interview. 
JAY WERBA: My dad and I were talking last 
night... we went out to dinner and I told him I 
was going to be interviewing the Prez of the 
college. He said, "Isn't he a Princeton Man?" 
I wanted to ask you if you honestly think that 
statement wUl have the same impact as "Isn't 
he a Princeton Man" in the future? 
THADDEUS SEYMOUR: All those labels 
mean different things. Being a Princeton man 
is not neccessarily complimentary. Indeed. I 
spent a lot of my life suppressing that. In 
graduate school, you certainly didn't want 
people to think of you as an Ivy Leaguer. I 
had a funny experience when I was teaching 
at Dartmouth in 1960. When I first started 
going out on the Alumni circuit, I would be 
introduced as "our speaker, the Dean, went to 
Princeton, but he graduated from the Univer-
sity of California." By the end of the '60's and 
the free speech movement, I was being in-
troduced as the Dean who graduated from the 
University of California but went to Prince-
ton. There was a circling of the wagons where 
the old Ivy Leaguers wanted to hold on to 
some shared values. It used to be that institu-
tions had their own character. I think that is 
changing a lot. That reminds me of a Dick 
Cavett interview with John Miller, a doctor 
who studied philosophy at Cambridge. He 
described the difference between an Oxford 
person and a Cambridge person. He asserted 
that mannerisms and styles of speech were all 
clearly distinguishable. I've thought about 
what it is that distinguishes a Rollins person. 
To be a "Rollins Person", I would hope the ti-
tle would carry with it certain values. 
JW: I certainty hope that someday when I am 
being introduced that they don't say "Well... 
he went to Rollins, but he went to graduate 
school at the University of Florida. " 
TS: Being a Rollins student would be an 
assurance that you had a good well-rounded 
undergraduate education. I think it will be 
particularly interesting for Rollins in the 
future considering our style and the location 
in the sunbelt, or rather the "Southern Tier of 
IS 
States" as I like to call it. 
Just yesterday, I had a call from the head of 
the National Association of Colleges and 
Universities. He said, "I'm calling to con-
gratulate you on your graduates. I was just 
working with an assistant to Senator Demato, 
- she was so courteous and helpful and when 
I asked her about her college, she was so pro-
ud of Rollins I thought I'd pass it along to 
you." Her name was Tamara Hallosey (class 
of '80). Of course I had to call her and tell her 
about the compliments. 
JW: I wanted to ask you a question m par-
ticular, because you have been involved since 
your "deanmg days" in the 60's with higher 
education... 
TS: I've been involved in higher education for 
50 years. 
JW: That's a while ago. 1960 was over 20 
years ago. 
TS: Yes, I just wrote the introduction for a 
class of 1960 reunion at Dartmouth. I pointed 
out to them that when they were Seniors at 
Dartmouth, I was 10 years out of college. (He 
reads). 
"When you looked on me as crusty old 
man, I was 15 years younger than you art 

THADDEUS SEYMOUR: "I would rather go through lift 
assuming the best in people, than with the assumptic 
that people are going to do you in." 
now." It scared them to death. "As I look 
back on our Dartmouth days together, I am 
struck by their innocence, simple days, JSOW 
that you all perhaps have college age children 
of your own, you can see how easy it was then 
for them to shut off the taps at 1 a.m. and for-
bid women in the dorms after 7 p. m. Those 
were the Antique days. At least we all knew 
where we stood. But now, attitudes have 
changed and the campus is a more healthy 
and lively place. Not many of us were talking 
of peace, justice, ecology and national 
priorities in those days of 1960. Today it seems 
is an even better time to be young and a stu-
dent. " 
I have seen it all. As long as I am working, 
it will never be as bad as it was in 1960. 
I remember once, I was sitting in my office 
as we are now and I heard a woman scream. 
As I heard the scream, I noticed orange 
reflections on the opposite wall. I turned 
around and saw people running outside. I saw 
the flames of a man who set himself on fire. 
He wasn't a student. He was a local fellow 
who lived nearby and had just heard about 
the things going on at campus. The strange 
thing was that there happened to be a 
minister there taking pictures. While we were 
busy putting the flames out on this man, the 
minister was taking pictures. That , I thought, 
was the most fundamental hypocrisy. 
f W: You have seen so many radical changes, 
how do you stay in tune with today's students? 
You have been through the radical 60's, the 
drug induced 70's and now, in the 80's, we 
have the young upwardly mobile money con-
scious type students. 
TS: I have managed to stay in touch with the 
changes through my family. I have five kids, 
and I've learned a lot about young people 
from them. I think that is how most parents 
stay in touch with change — through their own 
children. It is important to listen and learn. 
All of us in this business have to be sensitive to 
that moment when you are not listening, not 
hearing anymore. This should be true of 
anyone in any occupation. I have a doctor 
friend who tells himself every day "even 
though this is the 235 leg I have set, for the 
patient, it is the first leg that he or she has 
broken. 
When I started deaning, I was 29 years old. 
The Dean of Freshman was a man named Al 
Dickerson, class of SO. He was my mentor. Al 
graduated from Dartmouth in 1930 and went 
to work as assistant to the Dartmouth Presi-
dent as soon as he graduated and stayed there 
until he died. All the time I worked with him, 
I never heard him say to me about an idea, 
"That won't work, we have tried it." I admire 
that ability to think in terms of the present 
and not be locked into the past. A friend of 
mine once told me about a father and son 
who were arguing. "Son, when I was your 
age," and the son said, "but dad you never 
were my age." To be 18 in 1950 is not the 
same as 18 in 1985. Anyway, the point is that 
times change, and it is important to adapt 
and not be locked into old ways of seeing or 
doing things. 
JUSTINE DEMING: Your job seems like it 
almost demands a positive morale all the 
time... How do you always manage to remain 
so positive? 
TS: I think some people tend to be more op-
timistic than others and I tend to be an op-
timistic person. My older brother is more of a 
cynical type of guy. I'm usually the one who 
gives away the story and he always tried to 
protect it. One summer we both worked at a 
carnival. A town fair in Pennsylvania. There 
was a booth called the "high striker." For 
prizes, we gave away hats, and these hats were 
popular hats. People were coming to our 
booth more for those hats than for the game. 
The guy across the way also had a "high-
striker" game but he wasn't offering hats as 
prizes. We were always competing and he 
usually asked me about our hats and I told 
him where we had gotten them. I gave away 
our profitable secret. The next day, he had 
the hats also. To me, you see, it really didn't 
matter. I would rather go through life assum-
ing the best in people, than with the assump-
tion that people are going to do you in. A 
typical example, I always tend to leave the 
house unlocked. It's the same with a job. It is 
important to have faith in what you do, but I 
say to friends who take jobs, "Don't give your 
heart away, go to the institution, serve it, but 
don't give your heart away." 
JW: How much of your heart is in Rollins Col-
lege? 
TS: All I have. If it turned out that Rollins 
and I weren't right for each other anymore, I 
think I would remind myself that it is just a 
job and there was someone before me and 
there will be someone after me. I happen to 
be the one doing this job now. It is a job. It is 
not a calling. It is a good job, a happy job, 
and one of those blessings where the line bet-
ween work and play is thin. 
There is a wonderful poem by Robert Frost 
about chopping wood. He is out chopping 
wood on a Saturday afternoon and two 
tramps walk by and stop to watch him chop 
wood. The tramps chop wood for a living, so 
they are sizing him up to see how good he is. 
He begins to feel guilty that he does for fun 
what they do for pay. T h e point is, that the 
best thing that can happen to you in life is 
where your vocation and your avocation are 
one insight. 
"They thought all chopping was theirs of 
right, men of the woods, lumberjacks, they 
judged me by their appropriate tool." 
fW: We do tend to judge each other by what 
we are good at. I always have to remind 
myself, when thinking of faculty members, 
that they may be disorganized about 
something, but their job is teaching, — not 
administrating. 
TS: Except as a fellow who handled an ax 
they had no way of knowing a fool. 
They knew they had but to stay their stay 
and all their logic would fill up my head. 
As that I had not right to play at what was 
another man's work for a gain. 
My right might be love, but theirs was need 
and with the two exist in twain. 
Theirs was the better right agreed? 
But yield who will to their separation, my 
object in living is to unite my avocation with 
my vocation, 
and with my two eyes make one insight. 
Only where love and need are one, is the 
deed ever really done. 
So frankly, this is a job but it is hard to tell 
when I'm working. 
JW: Last night when I was talking to my 
mom, she mentioned that a man she worked 
with had graduated from Rollins and became 
a bus driver. She said 'Jay, I hope you don't 
do that, we want you to be successful." My 
dad defended my position and said "well, that 
man might be a very enlightened person. " So, 
if a student graduates from Rollins and is an 
enlightened person; does it matter what oc-
cupation he/she chooses? 
TS: I would assume that if you spend your life 
driving a bus after having the benefits of a 
Rollins education, to just drive a bus and go 
home and watch T V all evening, that would 
be coming up short. On the other hand, if the 
person driving the bus is doing other things in 
his spare hours, he may become the most im-
portant man in the world. 
A difficult thing is that higher education! 
has never defined success. One of the studies I 
always wanted to make was on the winner of 
the all-around trophy that each college gives. 
To what extent do these people end up 25 
years out, having been distinguished, what do 
they end up doing? 
Wha t are the outcomes of education?] 
When Renee won the Rhodes, it reminded 
me of their standard for winning the Rhode! 
scholarship. "People who will fight the worH 
fight." I take that in a second. If that bus 
driver is Fighting the world's fight, in his ofl 
way, that is fine. By the same token, I <M 
identify with stockbrokers who are simply 
driving another kind of bus. 
fW: What started you on the Magic TricM 
TS: Well, all kids do it, I concluded that i 
own interest in it is tha t it's harmless, shared 
good fun. There is substance to it, it enter-
tains people, it is intellectual, it is a mind 
game activity, a puzzle. 
I got serious about magic about 15 yean! 
ago because I was determined to take it to the 
stage. I was terrified of a deck of cards. TM 
magic I did had a psychic distance between 
people. I could not sit down at a table and 
look someone in the eye and do the triqj 
could stand on a stage and do it. 
Magic is my fun, I don't ski, play golf, hunt! 
or fish. 
JW: What do you do to entertain yourselM 
TS: Right now, I am into computers, word 
processing. I think the computer is sort of an 
electronic magic trick. 
I also like to "putter", to fix things. I'* 
often speculated that most of us working 
together at Rollins are putterers, we like to& 
things to see them work better than they ol 
JD: What do you think about writing? Doy& 
like to write in your spare time? 
TS: In the words of William Zinser, "writilM 
hard and lonely and the words seldom flo* 
out." The hardest par t is the rewriting, n* 
essence of writing. EB White, James Thurbtf 
were both known to rewrite dozens of un^B 
JW: What about your speeches, do you tf* 
the same ones? 
TS: Well, if it works, why not keep doing it?' 
have the same philosophies, I just put the" 
into different words. 
A brash young magician once said W 
Houdini, "Mr. Houdini, I know a thousand 
tricks." Mr. Houdini said, "I know seven-
T h e point is to know seven and really be go* 
at them. Q 
20 
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Basketball with a smile 
Bubba Cooper 
by David Tehrani 
The first time I met Bubba Cooper was in the Rollins Pub 
last month. After watching him play basketball for Rollins for 
almost two seasons, I knew this wasn't going to be an easy task. 
If you have ever had the opportunity to see Cooper play 
basketball, you would know exactly what I mean. He is an 
intense, physical player with a mean streak that would upset 
even his calmest opponent. Watching Cooper play is like 
watching a man who is seeking revenge on the five guys who 
beat up his best friend. No wonder his opponents hate him. 
You can imagine how I felt as I nervously walked over to his 
table to ask him to do this interview. . . 
'Uh, my name is, uh, David Tehrani, uh, I work for the 
Sandspur...' My words were barely audible. The instant 
Bubba spoke to me I realized that my preconception of what 
he was like was entirely wrong. 
'Please sit down,' he replied quietly. 
As I sat, I was a little stunned and amazed as he readily 
agreed to do the interview. His soft, pleasant voice with a hint 
of a southern accent, washed away all of my fears and worries. 
"Wait a second, that couldn't have been Bubba Cooper,'I 
thought as I slowly walked away. "What about all of those 
basketball games where he displayed so much anger and 
energy." 
Nevertheless, if you happen to have the pleasure of knowing 
Bubba Cooper, you will find to be one of, it not, the nicest 
guys around. At 6'0", Cooper is a senior and co-captain of the 
basketball team. He leads the team in steals and 
aggressiveness. Cooper is majoring in economics, and he is 
taking many business courses. For entertainment
 f he likes to 
spend a quiet evening with his girlfriend, Dahlie Dawson who 
is a sophomore and a member of the women's basketball team. 
As I sat in the corner of Cooper's room, I first noticed his 
green parrot, Louie, who was just learning how to speak. 
Directly in front of me was his bed that was unmade (than 
again, who's isn't?). To my right was a bookshelf with a Rollins 
basketball team picture on top, and various books surrounding 
it. Next to me was a dusty, mid-sized t.v. resting on a chestnut-
brown cabinet with an old beat-up VCR attached to it. 
Nothing fancy. Nothing extravagant. Just simple. Just 
Bubba. . . 
DAVID TEHRANI: Tell me about your personal interests. 
What are your hobbies? 
BUBBA COOPER: My main hobby is pretty much basketball, 
I did alot of waterskiing before I came to Rollins. I lived in Ft. 
Walton, Florida, which is on the coast so I had a good 
opportunity to go skiing. 
D. T.: Have you ever thought about joining the waterski team 
at Rollins? 
B.C.: No. Shoot no. I just went waterskiing for the heck of it. 
We used to use old wooden skis. We never could afford the 
good ones. My brother and I and a couple of friends would go 
out for the day and mess around. 
D. T.: Do you still waterski? 
B.C.: Every now and then. But I've been playing basketball so. 
long it's messed up my knee. I had an ankle injury last year, 
and this year I'm having to wrap up my knee alot. And with 
the injury, I can hardly ski at all. 
D. T.: Last season you injured your ankle. Were you out for 
the whole season? 
B.C.: No, I injured it right before Christmas break. I went 
into the game, I played about 30 seconds and I threw a bad 
pass. The guy on the other team stole it, so I was kinda upset 
and I went up to block his shot. I came oown and landed, and 
I knew I messed up my ankle. I was out for four weeks. 
D. T.: Do you feel that it affects your game this season? 
B.C.: Not really. The only thing I do now is tape it up. 
Charlie, the trainer, told me to do weights but I'm too lazy to 
do them. 
D. T.: How about your knee injury? 
B.C.: Ever since I've gone here, I was taping it up. This year I 
started to put the pad on it. Charlie says I do all my jumping 
off my left leg. When I came down and land, it's just more 
strain. 
D. T.:Have you been playing all four years here at Rollins? 
B.C.: Yeah, I came on a full scholarship from 
Choctawhatchee High School in Ft. Walton. 
D.T.: Aren't you originally from Tennessee? 
B.C.: Yeah, you see my parents got divorced a long time ago 
when I was real small. My dad, who flies for Republic Airlines, 
was switched from New Orleans to Ft. Walton as a chief pilot. 
He asked my brother and I to come down for the summer. We 
both liked it, so we stayed for school. My brother eventually 
went back to school in Memphis where my mother and step-
dad live. I made the school basketball team, so I stayed. 
D. T.: Do you think you were an outstanding high school 
player? 
B.C.: No. Not really. I played as equally as well as the rest of 
the guys on my team. 
D.T.: Why did you pick Rollins to play Basketball at? 
B.C.: Well, I had a few offers from other small colleges. 
Rollins recruited me real early. I came to visit over spring 
break, and I really liked the area. So I figured as long as the 
offer was still good, I'd take it. (Pause). Sometimes I wish I 
would have gone to school closer to home "in Tennessee. It's 
tough being away from home especially since I haven't lived 
there since ninth g r a d e . . . I wish I was closer to my parents. 
D. T.: What is it about the game of basketball that interests 
you? 
B.C.: I think I just fell into it. It was natural. Way back in 
fourth grade I played baseball and other sports. But 
basketball, it picked me. It was one thing I could go in the 
backyard and do by myself. I think the biggest thing was when 
I went to Chocatawhatchee, and I made the J.V. team there. 
The first day of school they had tryouts. I went and I thought I 
had done horrible. Afterwards, both coaches told me they 
would like me to come back. 
D. T.: Was there any particular person in your life that had an 
influence on you with basketball? 
B.C.: My step-father ran track and played basketball, so being 
young I kinda wanted to please him, and participate in sports 
like him. As the years kept going, I would win awards and that 
helped. My step-father had a big influence on me. He never 
really pushed me. He never went out in the backyard and 
made me shoot freethrows all day. It was up to me. I could see 
he was happy when I made progress. When I got the 
scholarship to Rollins, it just thrilled him to death. 
D. T.: Do you feel that your game is improving from year-to-
year? 
B.C.: I think the only reason my game is improving is because 
my confidence is improving. I'm not the type of person who 
goes home and works on my game. But every year as I play 
more, my confidence improves, and so my game improves. 
D. T.: How's your relationship with Coach Klusman? 
B.C.: We have a good relationship. He trys to have a good 
relationship with everyone. He trys to be open. It was kind of 
hard for me to accept this for the past three years, because I 
came from a high school and the coach there was a real strict 
coach. He would yell alot, and lose his voice every game. 
Coach Klusman wants to help out. If I have a problem, he'll 
want to talk to me after practice. You don't find many coaches 
that do that too often. 
D. T.: How do you motivate yourself? 
B.C.: I like to listen to loud music before I play in a game. 
Alot of times I'll be driving down the road in my Volkswagon, 
and I'll turn the radio up to a song I like. I'll start thinking 
about dunking the ball. It really pumps me up. 
D. T.: What type of music do you listen to? 
B.C.: Genesis. My freshman year Ozzie Osborne was a biggie. 
I'd turn on the Walkman during road trips, and go down the 
road with Crazy T r a i n on. We got some tapes in the gym, and 
we try to get the maintenance men to put them in and turn 
them on. Its helps to get motivated. 
D.T.: What is the most important objective you undertake 
when you walk out onto the court? 
B.C.: I have a certain job to do. I need to play defense. That's 
the main thing Coach Klusman tells me all of the time. He 
says, 'get out there and play solid defense because it shakes 
people up. ' 
D. T.: I've noticed that everytime you go out onto the court 
you make something happen. 
B.C.: I like to get the people involved. If I can get out there 
and do something and get a roar from the crowd, or go out 
there and get one of their players pissed off, I love to do that. I 
don't care what the other team thinks. I just want to get out 
there and get something stirred up, and try and get us an 
advantage. 
D. T.: You 've become one of the most controversial players in 
the conference because of this type of playing. At last season's 
U.C.F. game, and this season's Florida Southern game, fans 
shelled out verbal abuse that would have shaken the 
confidence of any good basketball player. What do you think 
causes these fans to pick on you specifically? 
B.C.: I don't do the normal things a player would do. Like at 
the Southern game, I stole the ball and made the basket, and 
I'm pumped up inside and I'll do something like shake my 
arm, or point at the other player. The minute I do something, 
they start going at it. It all started years ago. Going back to the 
Southern game, I just walked out onto the court during warm-
ups, and the fans are already yelling my name. Even at places 
people don't know who I am like at Western Kentucky or 
Wake Forest. I think it all started with my name being Bubba. 
And then just being loud and wild and playing defense with 
arms waving and feet waving. 
D. T.: Does this affect your game? 
B.C.: If anything it helps my game. Except when the referees 
start going against me. That's when my game gets hurt. Like 
the coach will tell me, there's a certain point I can go to, but if 
I go over that point, then the referee will start to tell me to 
calm down. 
D. T.: You 're not necessarily trying to start a fight are you? 
B.C.: No. I definitely don't want to start a fight, but if I can 
get them to almost that degree where it gets them out of their 
game, then that's going to help our team, and I'll have done 
my job. 
D.T.: How long have you had the nickname Bubba? 
B.C.: All of my life. It came from my older brother who's now 
twenty-three. When he was small, he would say 'brother', but 
it would come out as 'Bubba'. As a kid I never liked the name 
James, which is my real name. Maybe when I graduate, and 
I'm a businessman I might like James. But as for now I 
introduce myself as Bubba, and to everyone else my name is 
Bubba. 
D. T.: Name one adjective that best describes you. 
B.C.: Well, I was in a bar one night, and it was after we 
played U.C.F., and one of the U.C.F. fans came up to me and 
she said, 'aren't you number twelve? Don't you play for 
Rollins?' And I looked at her, and I said, 'Yeah,' and she said, 
'didn't you play against U.C.F. tonight?' She was making sure 
it was me. I said, 'yeah.' And she said, 'you're cocky!' And I 
said, 'thanks alot.' People often call me 'cocky', but I tend to 
think of myself more as aggressive. 
D.T.: What's in the future for Bubba Cooper? 
B.C.: First I'm going to move back to where my family lives. 
I'll probably do what my step-father did years ago. He still 
thinks that the best business in the world is to get into 
investments, like securities and stocks and bonds. Since I'm an 
economics major, and I've been taking alot of business courses, 
I'll have a good background to get involved with something 
like that. The more I talk to him, the more interested I get. 
Whenever I drive down 1-4, and I get downtown, there's 
nothing but banks. There's money to be made in that business 
because people are always willing to invest their money in 
order to make more money, and I'll be the person telling them 
what to do with it. 
D.T.: How about basketball? 
B.C.: No. That's it. When I was a kid, I dreamed of being a 
professional player. And then, when I got to college, I thought 
of maybe playing in Europe, but then I found out they're only 
interested in the really big American players. I'll probably play 
here and there, but I won't be playing on anymore organized 
teams. Q 
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Family ties: Bringing it all back home 
Andy Davis 
BY Jay Werba 
Rolling through the Beanery line at 8:30 
a.m. is not my idea of fun. In fact, life really 
isn't too grand at that hour, particularly after 
looking at the runny eggs and raw bacon, the 
regular Beanery fare. But then, Andy Davis 
pokes his head over the counter and says, 
"Hey man, How's it going? Andy deserves 
some sort of award. He's the only person that 
can make people feel like human beings at 
that torturous hour. Because of his warm and 
zany personality, Andy is undisputably the 
most popular Beanery employee. 
JAY WERBA: I'm glad that I have this opportunity to interview you. I know that you're a 
natural ham. 
ANDY : I'm a pork chop, I won't say turkey. 
JW: Why not turkey? 
AD: Turkey ain't good. 
JW: Just pork chop? 
AD: Pork chop and chicken. 
JW: How do you like the food in the Beanery? 
AD: I hardly ever eat there, but it's all right. It ain't hur t nobody yet. 
JW: How long have you been working here? 
AD: This is my second school year. 
JW: How do you like it? 
AD: Oh, I enjoy myself. I'd come to work every day, if they'd let me. 
JW: What's the best thing about working here? 
AD: The people. I like meeting a lot of people and I like the ladies. They just do 
something for me. When I was in Tallahasee, I worked at a printing company. In one 
part , they had a lot of ladies. I liked it there, because everytime you'd turn around, they'd 
say, "Andy, Andy" they'd call my name, and stuff and I really enjoyed it. 
When I got here, I saw a sign up there that said "Rose Skillman Hall". I used to work at 
Rose Printing Company, so I just took it from there. 
JW: Do you like working at Rose Skillman Hall or Rose Printing better? 
AD: I would prefer working at Rose Printing simply because there's more money. But, 
then again, I would prefer working here because this is my home. 
JW: Are you married? 
AD: I'm married and have three kids. I've been married twice. I have two kids from my 
first wife and one from my second wife. 
JW: How long have you been married to your second wife? 
AD: Since eighty-one. 
JW: How long to your first? 
AD: Since seventy-six. 
JW: How do you like the married life? 
AD: The way I see it now, life is what you make it as you can take it. I don't have prob-
lems. It's always been something about me. I have to carry on. I like being happy. I don't 
like no sad faces. 
fW: You must have a good time with your kids. 
AD: Oh, yeah, every kid. It's just like here at school. Most of the students know me 
because I'm always talking to them. When I go home, all the kids from the neighborhood 
like being with me because I'm always doing all sorts of funny things. 
fW: What are your fellow employees like? I always see you with Ella in the morning, tell 
me about her. 
AD: Now Ella, she's nice, she's a lot like me. She likes to carry on, I like to carry on. 
JW: She's funny as hell. 
AD: Yeah, I like to shoot the jive with her and she shoots it back to me. The rest of them, 
they're all right. I don't have any problems with any of them. It seems like they ask me if I 
could bring out the day in them, you know, they come in down or something and I might 
say something funny to them or tell them a lie right quick and they'll know I'm lying and 
they'll come back and I'll let them catch me. So I say, "what the heck, I'll try again." So 
really, I haven't had problems since I've been here. They're the nicest people to work with. 
JW: Well, I don't know if you knew this, but I have a wild crush on one of the employees. 
Her name is Carleen. She serves drinks in the morning. Tell me about her. 
AD: I didn't know Carleen until recently. The first time I saw her, I said, "Wow, what a 
beautiful womanl" 
JW: She's hot. 
AD: So, at first, I kind of kept after her and when we first met, she used to get mad at me. 
Then, later on, she finally seen that I was a whole bunch of jive. She's a nice young lady. 
She has a beautiful personality. 
JW: She's just beautiful all around. 
AD: She's beautiful, she's beautiful, she's fine, she's great, she's outstanding, she's 
everything a man wants out of life. 
JW: How much money is she paying you to say all these great things about her? 
AD: How much money she pay me? I told her, she asked me it 1 was gonna say anything 
about her and I said no, but she knew I was lying. I like her very much. If I wasn't involved 
with the woman I'm with today, I'd try like hell to get her. 
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JW: Tell me about Betty. She's nice and a bit unusual too. 
AD: Shakey Betty? 
JW: Is that what you call her, Shakey Betty? 
AD: Yeah. . . I picked that u p . . . 
JW: Do you call her Shakey Betty to her face? 
AD: No, I call her Darlin'. 
JW: I call her Honey. 
AD: W h e n she sees me, she says, "Hey, baby" and I say, "Hey, darlin, how're you doing?". 
And then I go hug her. When I 'm getting ready to leave, I say, "Same place." and she 
says, "Same place, same t ime." She says, "Don't be messin' with the other girls" and I say, 
"You know I don' t" . T h e she might come in and see me talking with another woman, and 
she says, "You go on, I ain't jealous!". And I say, "Okay, baby!" 
JW: Sounds like you have a pretty interesting relationship with each other. 
AD: Oh yeah, we got a pretty good relationship When I see her. When I don't see her, I 
keep my relationship somewhere else. 
JW: I don't blame you, I'd go after Carleen. How do you like the students here at Rollins? 
AD: The students treat me, man, I feel great. I feel great when I come to work. I feel like 
I'm going to school here. Sometimes, when I go home, I have to do my safety test and 
sometimes I can't understand it and sometimes I look at some of the students and say, "Man, 
I wish I could go to college." I don't have that much education, but I've got a great deal of 
respect for it. I ask them certain questions like what they're taking up and all that . If I see 
someone reading or studying, I ask about it and they tell me. I think that's fine, you know, 
I'm learning something new every day. 
I haven't had a problem here except for one. About a month ago, somebody called in and 
said I was flirting with their woman, which I really wasn't. The ladies coming through the 
line call me baby, and sweetheart and I just answer them right back. I'm not flirting with 
them. Maybe the guy just couldn't take it. The boss asked me to sort of watch how I talk 
because I'm quick to say something. If one of the ladies says "sweetheart", I say, "Yes, darl-
ing" or "baby" or "cupcake" or "honeychild". 
fW: I think that the campus wouldn't be nearly as fun if we didn't have you back there jok-
ing around. 
AD: If you ain't got me, you ain't got nothin'. 
If I get hurt or something, they say, "Wow, where were you? We sure did miss you. It's so 
dead without you." I sort of liven the place up . I talk to anybody, there ain't nothing bashful 
about me. 
JW: I heard a woman down in the pub say that you would flirt with anyone from seven to 
seventy. 
AD: No not seven to seventy, eight to eighty. Tha t was Annie that said that. 
JW: She's from England. She goes there over the summer. 
AD: I've been to England once in 1976. That 's when I first got married in Jamaica. Me and 
my father-in-law were traveling around Montego Bay and I asked him how far England was. 
He said it wasn't too far, so we went there and had a great time. 
JW: Tell me about the English ladies, are they much different from American women? 
AD: It's just the accent. Maybe I say that because I'm from the South. But they're all right, 
they're nice. When you tell them you're from America, they swarm all around you. They 
want to know what America is like. 
JW: Is England also like America? 
AD: I would say in a sense in some ways. I'm not too deep on politics. When I was over there, 
I just took it as a place I was going and I had a good time. 
JW: The thing I like about England is their Bass Ale. It's out of this world. They serve it 
down in the Pub. I like Guiness, too. 
AD: I don't catch too much of Guiness.. I drink a whole bunch of Jack Daniels and 
Budweiser and gin. 
JW: Do you take your Jack Daniels straight or do you mix it? 
AD: I mix it with Coke. I drink my gin straight. 
JW: Do you ever mix Jack Daniels with 7-Up? 
AD: Not that I know of, but I might try it. 
JW: Try it, it's really good. 
AD: Oh, I've.drunk it with water. I have drunk it straight, too. But if I'm drinking with my 
uncle, he likes Jack Daniels, then I drink it with Coke. If I'm drinking by myself, I drink it 
with water. If he ain't around, then I drink it with gin and Budweiser. 
JW: Do you drink all this stuff at the same time? 
AD: Sure 
f W: You must go on pretty wild drinking binges. 
AD: No, no, I think I've been drinking ever since I've been seven. One time, my m a m a had 
a bottle of liquor and she hid it. I found it and I started nipping out of it and put it back. I'd 
keep nipping out of it. My father came in and he saw me kind of woozy and so they went out 
there and asked my grandfather how he was feeling. So, I went out and asked, "Grandpa, 
how on feeling?" So everyone started laughing and then I got sick. My daddy told me. "Boy, 
I thought you would never drink again after that ." 
fW: I've been so sick myself I've told myself I'd never ever drink again, but I always have. 
AD: You gotta take that drink again, that's the only way you're gonna feel better. If you 
don't take the drink again, you're gonna feel bad. Just take a little drink, that's all. 
JW: Do you drink every day? 
AD: Beer. I drink beer every day. It depends on what kind of mood I'm in. When I knock 
off work, I drink a beer before I go home, then I go home, have a nap for a couple of hours, 
I have a couple of beers and go to my old lady's house to see how she's doing. 
JW: Do you not live with your wife? 
AD: No. 
JW: I talked to your mom on the phone when I called you. She seemed really nice. 
AD: My mom, she's outstanding. We're really close. She's bright. I don't think that I ca 
find a word in my vocabulary that can describe her. She's very lovable. I've been with her for 
a long time. I've been with her for about twenty-four of my twenty-nine years. She likes 
know how work was. She mostly likes me to dig her garden for her. 
JW: What else can we talk about here? How about. . . oh, no, that's too personal. 
AD: What 's too personal, my sex life? 
JW: How did you know? 
AD: My sex life, very vulnerable. My old lady wants to know what my sign is, which is Libra 
I was born in October 1955, and I always had one saying when I was coming up , "Love all, 
hate none, stay single and have fun." 
JW: I think that pretty much answers the question! I'm a Libra too. How come I don't hai 
the same kind of. .. uh. . . 
AD: Spunk? 
JW: Yeah, spunk. Maybe I'm not as pretty as you are. 
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AD: No, no that's got nothing to do with it. 
See, some lady used to tell me that I walked 
like Redd Foxx and someone used to call me 
ugly. I say, "That's okay, but you still love 
me." I keep on and keep on until they like me. 
I like to make young ladies mad. I don't go 
out of my way just to make them mad, I just 
bug them. It's just like the girl in the kitchen, 
Cynthia. I bug her until she gets so mad at 
me, after awhile, she'll start laughing. 
Just like Carleen. I do Carleen the same 
way. I just bug her, bug her. I don't mean 
nothing. I don't mean her no harm. I don't 
like to see a woman down. If I see a woman 
down, I have to say something, have to tell 
them something. 
JW: How about guys? Do you keep an interest 
in keeping guys happy or is it just pretty much 
women? 
AD: Guys never have too many problems, 
because they deal with a hard head, but the 
JW: How old were you then? 
AD: Sixteen. 
JW: And what kind of stuff did you learn? 
AD: Learned a little carpentry, learned a lit-
tle brick masonry, stock clerk, learned how to 
type a little. That 's when I started playing a 
little ball. Oh, that's another thing, wrestling. 
JW: Oh, do you? 
AD: Yeah, I think that's my favorite. I take 
my basketball back. 
JW: That's a tough as hell sport. You get real 
tired on that mat. 
AD: That's right, if you don't know what 
you're doing. Back to the job corps a second, 
I'm really proud of that you know. I was twice 
job corpsman president. Twice job corpsman 
vice-president. Job corpsman-treasurer. 
JW: So you could do quite a lot of different 
things as far as carpentry, masonry. . . 
AD: Yeah. 
fW: You have it made if you ever need a job. 
ANDY DAVIS: "Anybody 
deserves a compliment. 
Anybody deserves talking to." 
guys usually like to around me because they 
think I'm funny. I like to have fun. I'm funny 
and I like to have fun. 
JW: How about movies and TV; do you enjoy 
funny shows? 
AD: I watch Redd Foxx, Richard Pryor, Steve 
Allen, Red Skelton. 
fW: I really used to enjoy Red Skelton as a lit-
tle kid. 
AD: And movies? I used to enjoy John Wayne. 
JW: No kidding? He's been a favorite of mine 
all my life. 
AD: Yeah, I really like him. I like Clint 
Eastwood. Really, sometimes I don't get into 
it. I get into too many other things. I watch a 
lot of sports. 
JW: What sport is your favorite to watch? 
AD: Basketball. 
JW: How about football? 
AD: I love football. 
JW: Who did you pick in the Super Bowl? 
AD: Miami. 
JW: I guess you were pretty disappointed, 
huh? 
AD: Sure, but I always say, "They'll be back 
next year!" You can't get mad at them. Now, 
if I had money on them, I'd probably be 
pretty hot. But there ain't nothing you can 
do. Just a game and when the game is gone, 
you might as well wait on the next year. 
That's what I did. When the Super Bowl is 
over, I wait on basketball to see if the '76'ers 
can do it. If they don't do it, then I'm into 
baseball with the Baltimore Orioles. If they 
don't do it, back to the Dolphins again. 
JW: How about the Orlando Renegades; are 
you looking forward to them starting up? 
AD: No, I'm so hung up on Miami and the 
NFL, I doubt if I ever will be really into the 
USFL. 
JW: Do you think the USFL will last? 
AD: Sure, if they had me playing. 
JW: Do you play a lot of sports? 
AD: Well, I ain't looking for another job right 
now. If the good lord's willing, I'll stick here, 
but if not, then I will use my talents in other 
things. 
JW: What kind of music do you like? 
AD: I like slow music. I like music I can get 
real romantic with. I like music that when the 
music is in the background, you can hear the 
people talking on the record. 
fW: Do you like dancing? 
AD: I dance, slow, fast, whatever. 
JW: Isn't slow dancing so romantic? Slow 
dancing to slow music is the greatest feeling in 
the world. 
AD: That's when I get right next a women's 
ear and sing in her ears and talk to her: 
fW: Well, Andy, I can't think of anything else 
to ask. Would you like to as me any questions? 
AD: Yes. 
fW: Okay. 
AD: What made you decide to pick me for the 
interview? 
JW: I like you and you 're interesting. 
AD: Very interesting? 
JW: Well, I don't consider most human be-
ings to be interesting people. You're one oj 
the few people who I consider to be in-
teresting. 
AD: Can you take to a person? 
JW: Yeah. 
AD: Regardless of what? 
JW: Regardless of nothing. If I find the per-
son interesting and I can talk to the person, I 
take to the person. 
AD: Well, it's exciting to me. You interview-
ing me, I told the whole world, I think. My 
aunt asked me yesterday if I was gonna get a 
paper and I said, "Yeah, I'm gonna get a 
paper, I'm gonna get a whole lot of papers. 
So how do you like Rollins? 
/ like Rollins, I guess... well, if someone from 
the outside were to ask me how I like Rollins, 
I'd say I like Rollins. But Rollins has its pro-
ANDY DAVIS: *l always had one saying ... 
'Love all, hate none, stay single and have fun." 
AD: Football, baseball, softball, basketball, 
volleyball, play a little tennis, play a little soc-
cer, golf a little. 
JW: Is there any sport that you're not good at? 
How about swimming? 
AD: Swimming? I swim a little. That's prob-
ably my lowest sport. I used to play a lot of 
ball. I don't know, did I get kicked out of 
school or did I walk out of school? But I went 
into job corps in 1972. That was the first ex-
citement of my life then. I really had a time. 
JW: What's the job corps? 
AD: That's where you've got to leam a trade 
and stuff. I went there for two years. 
blems, like any other institution. But yes, I 
like Rollins. If you were to ask me the pro-
blems of Rollins, I guess, that I'd have to say 
that the social atmosphere is a bit warped. 
AD: Maybe people are a bit tense. It takes 
awhile for people to take to each other. I have 
been around tons of people. When I was in 
Washington, I spent time on Indian reserva-
tions and the Indians took to me. The 
Eskimos took to me..a couple Chinese guys, a 
couple albinos. I think it's a persons person-
ality. You learn from home. 
But you know, I've had a downfall; I'm 
coming off of a downfall in life. Four years of 
my life is gone. I stayed in jail for four years. I 
got locked up, shot a guy. But I learned from 
that. I won't say that I was wrong and I won't 
say that I was right. But I was wrong from the 
way I acted, from the way I shot the guy. But 
the guy didn't die. When I went to prison, I 
put in my mind that I was gonna see things 
through and that's it. Since I've been out, I've 
been blessed with luck. I've been carrying 
myself pretty well. Everybody tells me that I'm 
doing alright and they like me. And when I 
hear that, I just feel motivated to keep on go-
ing. 
JW: Well, You should because you do have 
this energy that rubs off positively on other 
people. We all have our downfalls. I can tell 
you for a fact that when I walk into that 
cafeteria at nine in the morning, I never feel 
good. But after jiving around with you and 
Ella and Carleen, it's alright. Even though the 
food sucks, it's alright. 
AD: Anybody deserves a compliment. 
Anybody deserves talking to. 
JW: You asked me how I like Rollins. One of 
the things that I don't like about Rollins is the 
fact that this is an institution that would fit »w 
very well in the 1950's as far as racial inequali-
ty is concerned. The reason why I say that is, 
first of all, there are very few black students 
here and secondly, in all of the positions, it 
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seems like blacks have been handed the 
menial positions while the whites are spread 
throughout the administration and faculty ex-
cept for a few minor exceptions. Do you see 
that, and if so, doen't it bother you? 
AD: Not really. It doesn't phase me what-
soever. I feel that if a parent wants his child to 
attend this college, he will be able to attend. I 
don't feel that there is any racial thing in it. 
But now, I can remember, a long time ago, 
there were no blacks out there. I can see 
there's more blacks this year than there was 
last year. And now, I talked to a black guy the 
other day and he told me there's gonna be 
more blacks next year than there is this year. 
So I feel that it's sort of bending in. And then 
again, this is a very rich college. Some blacks 
don't have that richness in their pockets to af-
ford it. 
If I was going to college, I would be going 
to USC myself. I like USC. I don't know why, 
but I like it. I wouldn't say I picked Florida, 
A&M, or Tennessee, Stetson or some black 
college. I'd say that I'd pick USC. 
Me being black and being around the ma-
jority of blacks all my life, I don't think there's 
too much to be learned. But being out here, I 
think I have learned a little something while 
being around whites. 
JW: What have you learned around whites 
that you didn't learn while working around 
blacks? 
AD: Well, I have notices that each and every 
time one of the kids come through the line, 
they say, "Can I please have so and so." Then 
they say, "Thank you." I think I have picked 
that up since I've been working here. 
JW: Andy, thanks for talking with me. 
AD: Have I been nice? 
JW: Yeah. 
AD: And handsome? 
JW: Yeah, and handsome. 
AD: And sweet? And generous? 
JW: Yeah, and thanks for the beer. 
AD: Yeah, anytime, anytime. 
JW: That's the sweet and generous part. 
AD: Oh, yeah. I hope you'll be abl< 
understand me talking now. 
JW: If not, I'll come and ask. 
AD: Sure enough. I hope a lot of people 
what I had to say and I hope I haven't 
anything to harm anybody. 
JW: I don't think you have. Do you think 
have? 
AD: No, not unless my old lady reads th 
JW: Say good-night, Andy 
AD: Good-night, Andy. Q 
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Grades: Off the record with Gary Williams 
Whether or not you 've ever had a class with 
Gary Williams, you have probably noticed 
him on campus. If your parents see him, they 
will be inclined to ask, somewhat alarmed, 
"he's a professor?" Gary's youthful ap-
pearance, complemented by long, curly red 
hair (of which the owner is most proud) makes 
you think twice about whether or not to take 
up a history class or two. If someone like him 
can enjoy history, it can't be all bad, can it? 
Those who have taken his class have enforc-
ed Gary's reputation as one of the toughest 
graders on campus. Yet he is very vehement 
on the subject of grades, often expressing his 
opinions against what he views as a crippling 
credentialing system that has nothing to do 
with learning. 
PHIL PYSTER: I'd like to find out about 
your background. . . where you're from, how 
you grew up, what made you get interested in 
history? 
Gary Williams 
by Phil Pyster and Jay Werba 
GARY WILLIAMS: I'm from Kentucky. I 
lived most of my life until I went to college in 
Louisville, near Churchill Downs. I've never 
seen a Kentucky Derby, I'm glad to say. I 
guess I'm an urban person, at least I was and I 
was mostly interested in science while in high 
school. I wanted a major in Chemistry when I 
went to a small liberal arts school in Ken-
tucky. I don't know why I switched to history. 
I think it's because I was more interested in 
history than chemistry, my original major. I 
had no intention of becoming a teacher. Back 
when I was in high school and jr. high school, 
I have a vague recollection of saying that the 
last thing in the world I wanted to be was a 
teacher. I don't think that it was because I 
didn't like my teachers. There must have been 
something that said to me, "this is something 
that you do not want to do." 
But by the time I was at the end of my 
junior year in college, I wanted to go to 
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graduate school and it turned out to be a 
logical thing if you went to graduate school to 
teach. So I just drifted into teaching. I didn't 
make a dramatic decision. It wasn't exactly a 
conscious decision. When I ceased being a 
chemistry major and became a history major, 
I didn't do it thinking about what it meant 
five years down the road. It didn't mean 
anything to me five years down the road. It 
just meant that I kind of liked history courses" 
a little better than chemistry courses. So I 
kind of drifted into it and got a nice 
fellowship into graduate school. 
I was telling someone earlier that, when 
students now as Rollins history majors, let's 
say, or even someone I know from another 
department, talks about graduate school, we, 
in this department, and probably several 
other departments, tend to warn people that 
there aren't many teaching jobs out there, so 
if you're going to graduate school to get a 
Ph.D., you should be forewarned that you're 
taking a big chance because there aren't any 
guarantees. I was talking to someone today 
about that, and I said to him that when I 
entered graduate school, the people who were 
leaving when I entered had several job offers. 
By the time I left four years later, everything 
had totally changed, the bottom had kind of 
dropped out of the job market. I didn't ac-
tually get a job teaching the first year. The 
Rollins offer came along the second year. I 
thought at the time, and still think that I was 
forunate to get it. So, I've been here ever 
since, doing god knows what. 
JAY WERBA: What were you doing in the in-
terim period graduating and the Rollins job 
offer? 
GW: Actually, that was only a one year in-
terim. But what I did was to teach part time 
at Duke. I had a Ph.D., but in effect, I was 
still a graduate student living in a cheap 
apartment, teaching part time for a minimal 
salary. I wasn't doing much of anything ex-
cept looking for a job. I was teaching part 
time, I think one course per semester. That 
was just enough to get by. My wife had a job 
and she was really the person making money. 
It wasn't a lot of money, but it was a lot more 
than I was making. 
PP: Are you really fascinated by the '50's? I 
hear that you've taught several courses on 
that. Why should people going to college now 
care about the '50's, aside from the music? 
GW: Since this is an honest interview, I'm not 
at all fascinated by the '50's. This is a good 
opportunity for me to tell the truth. I've been 
wanting to say this a long time and I actually 
have said it to some people, but this is a good 
chance to offend a lot more people. If I had 
my choice, I wouldn't teach a course called 
"America Since '45". I think it is not at all in-
teresting to me, but it's a course that students 
want to take because most students think of 
history as pretty dull stuff. About the only 
thing that many students here, and probably 
elsewhere, would ever think of taking would 
be a course on the last twenty or thirty years. 
it too much because there's diminishing 
returns. It's not very pleasant to learn merely 
because you say that. 
I think the way I keep those students who 
are, in fact, interested, and some aren't, no 
matter what I do, but those who are in-
terested are probably interested because I'm 
reasonably lively in class and able to get them 
to be livelier than they ever thought they 
would be about the material. Tha t is, they 
become more active thinkers, even if only 
temporarily, for fifty minutes or an hour a 
week, than they ever thought they could be 
and, almost against their will, in some cases. 
They actually find this an interesting ex-
perience and it's not one they want to repeat 
over and over again, but it's a lot better than 
they thought it would be. I am convinced that 
this is true across the campus. Students who 
think courses are good, think so because 
they're convinced they are learn ing . 
Somewhere in the backs of their minds, their 
nobler selves tell them, "that's why I really am 
supposed to be here. Even though, when I 
wake up in the morning, what I'm looking 
forward to is having fun, somewhere I 
semesterly basis, are overwhelmed by the 
credentialing process which mostly involves 
grades. 
We are constantly thinking about it. In-
structor think about it when they make out 
their sylabus, because they know that at the 
end of the term, they have to give grades and 
so they have to give a certain amount of exams 
and papers and homework assignments and 
things to come up with numbers to translate 
into letters. That 's crap. Tha t has basically 
nothing to do with learning. 
I, as much as anyone else, since I've already 
referred to threatening students earlier in this 
interview, I am guilty as anyone else in using 
grades as a weapon, as a stick to try and force 
students to learn. I realize that. Keep in mind 
that many of my fellow faculty members have 
heard me say this far too often and they are 
probably pretty bored by it, though I am con-
vinced that most agree with me and a number 
of people said as much a couple of years ago 
when that article appeared, and no one said 
exactly that they disagreed, but when there is 
disagreement, usually, it's in the form of "but 
if we didn't have grades, we all know that 
can guess at from my own years of experience 
at Rollins. But no, I do not know the formal 
research. There are colleges who have ex 
perimental grading systems and I'm not even 
an expert on those. Some of them, which have 
had such a system in effect for some time 
seem to be prospering quite nicely. So I don't 
think it's impossible to get rid of. 
One of the other arguments about this is, 
you have to be in an institution which has a 
much higher reputation because graduate 
schools and law schools and professional 
schools and such things, will be suspicious 
when they see the student's records that don't 
have numbers with it. I can understand that 
because that's how much of the world works, 
first think it's a dumb way and occasionally, 1 
like to say I think it's dumb and I think it's 
dumber now than I thought three years ago. 
I used a lot of very harsh words in that arti-
cle and I have thought about it a lot since 
then, and I think I wasn't nearly as harsh as 1 
could have been. It's much worse than I ever 
imagined. I say that in part because I have 
noticed so many times in the last couple years, 
how often it affects us. 
GARY WILLIAMS: "Grades are dumb. I'm convinced 
that grades make enemies of faculty and students, 
So, I actually teach a course called "America 
Since '45" because it's a course that students 
might take. That's said pretty tongue-in-
cheek. It's a perfectly good course. There are 
lots of interesting things attached to the '50's 
and '60's. Teaching about one's own lifetime 
is certainly interesting and it's nice to have 
students interested. But that's not really my 
primary interest. I'm really much more in-
terested in the Nineteenth Century than the 
Twentieth Century. I don't have any urge to 
convince people that the should study the 
1950's. In fact, I hope they take some other 
courses like Ancient History and Eighteenth 
Century. 
PP: How do you get people interested in 
courses like the Nineteenth Century? How do 
you catch their attention when you face a class 
every day? 
GW: That's probably two different questions? 
One is, how do you get them into the course in 
the first place. Honesty being, usually, the 
best policy, the truth is in history courses, we 
don't have a lot of students. My guess is that 
most students at Rollins enter any history 
course in order to fullfill a requirement. Tha t 
is to say we have very few students who come 
to Rollins who intend to major in history. 
Relatively few who intend to take more than 
one course. Now, once they're in the course, I 
think the reason most students at least, are 
fairly interested is because there's an advan-
tage that you have which is that history is fre-
quently taught very badly in secondary 
school, jr. high and high school. I think there 
are reasons for that. I'm not sure I want to go 
into them, but I'd be happy to explain them 
privately. 
The history courses I had in high school 
and jr. high were not particularly good 
courses. Some of the people teaching them 
had no desire to teach them, they weren't 
trained to teach them, not competent people. 
That situation has not totally changed. Most 
students come into history courses not having 
had altogether good experiences in high 
school, not really expecting much. So the fact 
is you don't have to be very good for the 
students to be relatively happy, since they 
didn't expect very much. But there are lots of 
interesting things that happen and students 
seem, once you grab their attention, to be ge-
nuinely interested. They didn't know that. 
"Oh, is that how that happened. . . so is that 
why that's the way it is. . . I never knew that." 
The surprise factor is working in our favor. 
Students find that interesting things happen 
that seem to have some significance to them 
sooner or later. 
Now if you take that question in a different 
sense which is. "what do you do on a day to 
day basis to keep students interested?", that's 
a pedagogical question, and the answer is, try 
to think up all kinds of things to trick students 
into being interested. Generally, the truth is, 
19 and 20 year olds do not for the most part, 
prefer to spend their time in a classroom 
reading books, they don't . . . it's a fact. So 
people like me are constantly trying to force 
students into the ways of knowledge because, 
while most Rollins students want to be here, 
they don't necessarily want to be here for the 
same reason that I want them to be here. 
They want to be here because it's a good time 
and being in classes, mine included and 
perhaps especially mine, are not necessarily a 
good time. You so various things to keep them 
interested in the material and those things can 
include threatening them. "You'd better do it 
or you'll get a D or a F." Usually, you don't do 
recognize that I'm also supposed to be here to 
learn some things and get an education, even 
if that's translated in terms of grade point 
averages." Among most students, there is the 
desire to learn, even if it's not always a desire 
to work that hard. 
I have become more and more concerned 
the longer that I am here that learning has to 
be at least, at times, fun. For people like me, 
it's almost always fun. I don't think of this as 
boring stuff. I don't think the material in 
most courses at Rollins on the surface is at all 
boring. It's just fascinating to me, but it's not 
to 19 and 20 year olds. You have to kind of 
entice them into the ways of knowledge. 
JW: I can attest to the fact of being 17 years-
old and having my advisor suggest strongly 
that I sign up for "History of the U. S. " I went 
in there, and after the first week, it was like, 
"Dr. Williams, I've got to drop this course." 
"No, no, of course not," I believe was the 
response I received. I was so concerned 
because I had just gotten my first assignment 
back, fresh out of high school, and I got two 
out of four. My reaction was, "ohmygod! My 
whole grade is ruined!" I stayed in and it was 
fun. My reactions were very much what you 
described. I was saying things like, "wow, so 
this is how this works. " 
GW: I think that yours is not an uncommon 
experience and I assume that for many 
students in many courses at Rollins. Especially 
if they go into it thinking, "I'm only going into 
this for a requirement, I really don't want to 
be here." However much that happens, and 
my cynical self says that happens far too 
often, but when the course is good, it means 
they're having fun, at some level. 
In Jay's case (I don't know how typical Jay 
is, let's hope he's not that typical) Jay is one of-
many students who I have come across who 
are surprised to learn that learning can be 
fun, though sometimes painful. 
fW: I almost majored, actually. 
GW: God help us all. I'm glad to see that you 
got interested in the Sandspur. I spent many 
sleepless nights hoping that you would not 
make such a decision. 
f W: Well, hopefully, you were praying during 
those sleepless nights, because your prayers 
were answered. 
PP: You mentioned grades several times and I 
know you wrote an article for the Sandspur on 
grades that a lot of people call the definitive 
argument. 
GW: It's the definitive statement in the 
Western World. Yes, I think so. 
PP: Could you recap the article for anyone 
who missed it? 
GW: Yeah, Grades are dumb. I believe that 
there is no logical connection between giving 
people grades and the process of learning. 
Somewhere in that article, I probably made a 
distinction between learning and education. 
Now that may not be the right words for the 
two things I'm trying to figure out, but maybe 
the better two terms are learning and creden-
tials. Grades are part of the credentialing pro-
cess. The degree, the grade point average, the 
transcript. All of those kinds of formal things 
are part of getting credentials, a. degree. 
Those have no necessary connection with learn-
ing. Any fool should know that. I don't know 
historically how we got the credentialing pro-
cess that we have, but I believe that, so op-
pressive is the credentialing process that is at 
• the heart of American education, at the core 
of American education and it's kind of rotten. 
We as teachers, students and administra-
tors, on a daily, weekly, monthly and 
students really wouldn't do anything because 
there would be no threat ." I agree that is the 
educational system were in all it's particulars, 
just like it is now and you only changed the 
grading system, we would have chaos. I 
believe that's probably true if you didn't 
change anything else but the grading system. 
I don't have a master blue-print for how we 
ought to change, but I know that it's possible 
to envision a learning process which might 
even involve formal educational institutions 
like Rollins in which grades would essentially 
play no part . 
I was also very careful in that article to 
make a clear distinction between grading and 
evaluating. I have nothing against evaluating. 
I think it's important . I think it can be and 
frequently is, helpful. 
Most of us are thankful for truly construc-
tive criticism, but it's hard to be thankful 
when you are constructively criticized and the 
result is a D. I'm convinced that grades make 
enemies of faculty and students. I believe that 
we're seen as students' enemies. Tha t is in-
sane. Tha t has nothing to do with the purpose 
that most faculty members think they ought 
to be serving in the learning process, which is 
as facilitators, as helpers, all those nice things. 
And the fact is, that's what we should be, but 
I am convinced that grades, more often than 
not, make us barriers to overcome for 
students. I know that's the case in most of my 
courses, because I don't tend to give a lot of 
high grades. 
I have a number of students in my class, 
some of them are at least enjoying the course, 
they didn't expect to, it's kind of fun, but two 
weeks from now, they're going to have a two 
and half hour exam at night. So I'm sending 
out kind of mixed signals. I'm par t of the 
problem and I'm not inclined to lead a sort of 
crusade because I am utterly pessimistic on 
this subject. I do not believe this institution or 
any others are going to get rid of the grading 
system. I think that, to call it a shame is to 
understate the matter tremendosuly. At 
times, I think this whole process is a gigantic 
joke and bad news and I believe the worst part 
of this system is grades. 
I've thought about this for a long time and 
I finally just kind of got off my butt two or 
three years ago and wrote that article, kind of 
spewed it out venemously on paper. Since that 
time, I have paid even more attention than 
before that time, to the ways in which I 
perceived faculty members and students to be 
oppressed by the grading system and I can 
think of at least a dozen times in the last.two 
years when the subject matter under discus-
sion among faculty or occasionally between 
faculty and students had nothing to do with 
grades, but it wound around to grades. That 
is, people said, but you can't do this because 
of grades. This is a wonderful idea, but see 
how it causes a problem. 
I am obsessed with this problem. It is more 
than merely a pet peeve. It is something that I 
think about a lot and it is about the most 
depressing thing about my job that I can 
think of. At times, it really is depressing, I let 
it get to me. So, I'm just as much depressed by 
it now as I was two or three years ago, 
whenever that thing appeared and yet I don't 
think much is going to change. 
PP: Do you know of any study or research that 
has ever been done, or if any has been done, 
on the effects of grades on students and 
teachers? 
GW: No, I have not researched it except in a 
kind of informal, experiential research that I 
So, I repeat, I'm not simply arguing that we] 
should get rid of the grading system and keep! 
everything else the same. I am desperate 
enough that I'd even be willing to do that. I'd i 
even be willing to risk chaos, that's how I 
desperate I am. But I don't think that's an 
ideal situation. I think you would not want to 
restructure several other things including fun-
damental attitudes about learning among 
faculty, students and administrators. 
JW: For the record, the name of the article is 
"Of Batting Averages and GPA s" and it came 
out in the September, '82 issue of the Sand-
spur, Diana Chrissis, Editor, if any readers are 
interested in picking up that article. 
GW: It's brilliant. I suggest that all of your 
readers should come out and go to the 
archives. 
JW: When you're way up there at the ar-
chives, be sure to say hello to Jane Fletcher. 
She's charming. 
PP: I was going to ask you a rather facetious 
question. 
GW: Good, I'll give you a rather facetious 
answer. 
PP: Your red hair is a landmark on campus. 
What parent did you get your hair from? I 
GW: I'll give you a facetious answer: neither. 
It came from my paternal grandmother. My 
parents both had black" hair. I have a sister, 
she also has red hair and it's my father's j 
mother who's at fault. 
JW: Is your hair longer than your sister's hair, 
or vice versa? 
GW: Yes, it's much longer. . . and she's 
jealous as probably you are, that my hair is 
longer than yours. 
JW: That's true. I'm trying to grow a pony 
tail. 
GW: I'll loan you some. 
JW: I have a couple of questions. I know we re 
being serious, but. . . 
GW: But what we really want are some 
laughs. 
JW: One of the things I've noticed goH 
through old yearbooks are the poses that the 
History Department comes up with. These 
poses, I don't know, they have a flair oj 
creativity in them. 
GW: They certainly do. 
fW: I guess it's easy to be creative when you 
compare them to a lot of the other faculty 
members' photographs in the yearbook. 
GW: Dull faculty members. 
JW: Yes, yes! 
GW: They are all kind of dull people. 
JW: Standing around in clumps. 
GW: Standing around in clumps. Yeah, we 
have a lot of clumpy faculty members. N< 
clumps over here. In the English Department, 
there are a bunch of clumps, for instance. 
JW: They've done a couple of things. They 
were grabbing a tree before they chopped' 
down. 
GW: That 's clumpy compared to ours. 
JW: I agree. Even PoliSci tries to emulate the 
creativity of History. 
GW: There's no contest there. Political 
Science is, well, you just can't mention it 
the same breath. That 's kind of like saying 
Saki O'Sullivan compared to one of u 
There's no twang. 
JW: Can we print that? 
GW & PP: Sure, definitely, why not, « 
course, etc. 
JW: I agree. Saki takes the Sandspur. • • 
GW: He's a clump! 
JW: He puts it [The Sandspur] in front oft* 
freshman class and he says, "this is troi 
students, don't ever do this, this is trash-
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GW: That's what a clump does. 
JW: He is a clump. He's a clump. Hey, Saki, I 
think you 're a clump! I hope he doesn 't sue me 
for libel. 
GW: He can sue me for libel. It doesn't make 
any difference. 
Well, the yearbook picture probably goes 
back to Jack Lane's childhood. It's not real 
creative. Seven or eight years ago, it came 
time to take the Tomokan picture and 
somebody suggested, it was not me, that we sit 
outside in these swing sets next to the old 
Knowles hall. But after that, it got to be a 
thing we had to figure out. 
My favorite was seven or eight years ago. 
We decided we were going to make fun, with 
tongue in cheek, of the way our students 
preceived us as teachers, which was not 
altogether exciting. So, we had Barry Levis 
play the normal role, which is the straight-
arrow professor with the coat and tie. Jack 
and Charlie and I would be "typical" Rollins 
students in a history class. Charlie was reading 
a "Sports Illustrated", Jack had a kind of glaz-
ed, doped up look, undoubtedly on several 
different substances and I was sitting with my 
back to the teacher, looking out the window. 
fW: Was there a "typical" Rollins girl walking 
by the window? 
GW: No, but it was as if your basic Rollins 
male student was looking out the window at 
some female. The point was that we were kind 
of criticizing Rollins students for being less 
than attentive, but we were also making fun 
of the fact that sometimes they were not 
altogether thrilled in our classes. 
JW: I've *« '" ' -vmor that there have been a 
few brainstorms on your part that the rest oj 
the History staff thought were, perhaps, inap-
propiate or tasteless. Could you describe some 
of these scenarios? 
GW: I won't describe them too explicitly 
because we don't want to get tasteless. 
JW: They must have been wild. 
GW: Yes, they were. They have to do with 
tasteless things. The reason I'd rather leave it 
at that is because I'm still trying to convince 
my ..olleagues that we want to do these 
tasteicas tmngs and I don't want to reveal 
anything so as to prohibit their future execu-
tion. But they're truly tasteless, I assure you. 
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Off stage 
Robert Juergens 
by Charles Rodsers 
Bob Juergens and I have been friends and 
colleagues for sixteen years. During this time I 
have been fortunate to have worked closely 
with him as an actor, as a director, and as a 
theatre scholar. His performances on the An-
nie Russell stage have been of Broadway 
quality, and have provided inspiration for 
countless Rollins' theatre students for twenty 
years. 
Theatre, however, is not Bob's only in-
terest. He is an avid sport fan, and on any 
warm spring afternoon one can find him en-
joying a ball game at Harper-Shepard Field. 
Bob is one of the most interesting men I 
have ever known, and I count myself privlileg-
ed to be one of his friends. 
Dr. Charles Rogers: How long have you been 
here at Rollins? 
Dr. Robert Juergens: I'm not sure I want to 
say that in public, um 
C.R.: This is not public. 
R.J.: This is my twentieth year. 
C.R.: Twentieth year. Well I've been here six-
teen, so we 're a pair of veterans, one might 
say, here at Rollins. How did you happen to 
migrate down from where your home is in 
Ohio, same as mine, clear down here to 
Florida? 
R.J.: Well I was just finishing my graduate 
work at Yale and the former director of the 
theater, Arthur Wagner, came up to Yale 
recruiting and he interviewed me and I, 
frankly what happened is I walked into the 
Annie Russell and immediately fell in love 
and I said this is my kind of theater. 
C.R.: Yeah, it's gorgeous. 
R.J.: And so that is how I happen to be here 
and come here and then I just kind of grew 
roots. 
C.R.: And stayed... 
R.J.: Yeah. 
And now you're a dyed-in-the-wool Floridian. 
R.J.: Yes and I'm telling you I can't stand this 
cold weather. 
C.R.: Yeah, You know the blood has thinned 
for us Ohioans and now we suffer like 
everyone else who comes down here. Robert, 
you tried to be a professional actor in New 
York for a while, how was that? What were 
some of your remembrances and experiences 
of that time? 
R.J.: Well, it's hard as it is, it always is for an 
actor and what I advise my students to do now 
is that you have to give up, oh, an indetermi-
nant amount of time before you start making 
sufficient contacts to make a living out of 
theater, and it's well known that most of the 
people that go to N.Y. don't make their living 
in the theater. They're waiters or shoe 
salesmen or.what have you while they wait for 
the chance to come along and um, I was there 
for a little less than a year and I was very lucky 
because I had some very good contacts. I had 
gotten to know Lee Strasberg's wife and she 
had seen rne in summer stock and she sent me 
to some of the better agents and better pro-
ducers with a letter of introduction, so I did 
three small T.V. shots while I was there. 
That's in the days when it was live, and it was. 
C.R.: Right. 
R.J.: Much different than it is now. 
C.R.: All in less than a year's time? 
R.J.' That 's right and if I had stayed, you 
know, I could have probably made it but we 
had a baby and I was starting to get a little 
apprehensive about no regular money coming 
into the house and I had an opportunity to, a 
friend of mine called from Europe and said, 
come to Europe and work, so I said O.K. I'll 
go for a year, pay off my debts, save up a little 
money, come back and try again. Well I 
stayed four. 
C.R.: Four years? 
R.J.: (laughs). Four. 
C.R.: What did you do over there? 
R.J: I worked for the entertainment branch of 
special services. 
C.R.: Were you in the Army at the time or a 
civilian? 
R.J.: No, I was a civilian, but it was just an 
absolutely marvelous life. The amazing thing 
about Europe is that everything is so much 
closer, there's not the huge geographical 
distances that we have in the states, so, on a 
weekend, you can go and see all the places 
you'd want to see. The job I had was in enter-
tainment, so we spent a lot of evening work 
but the Army wouldn't pay overtime. What 
they did was give you compensatory time, so I 
was able to, every month or two, take a week 
or ten days of compensatory time, so we saw a 
lot of Europe and it was marvelous. 
C.R.: Were you directing shows, producing 
shows or what? 
R.J: Yeah, we were doing all kinds of stuff. 
We started a little community theater and 
most of the work was in terms of directing 
variety shows that we would put into the ser-
vice clubs around the area and tour the ser-
vice clubs, and talent contests and things like 
that. 
C.R.: And then when you came back, is that 
when you went to Yale? 
R.J.: No, the reason I came back was I got a 
letter from a friend of mine who was oper-
ating a theater in Sarasota. It was called the 
Palm Tree Playhouse. 
C.R.: Is that still there? 
R.J.: No, it's gone. The building is still there, 
it's operated now by an offshoot of the Asolo 
State Theater. 
C.R.: Oh. 
R.J.: And he gave me an offer I couldn't 
refuse, all kinds of bonuses and money that I 
never saw, but you know, it was a job to come 
back to. 
C.R.: Which is rare in the theater. 
R.J.: Yeah, so we stayed there for a year and I 
saw that I wasn't going to get any of these 
fabulous bonuses and I got a call from my 
friends at my Alma Mater, Heidelberg Col-
lege in Ohio and they said they were looking 
for someone and I said I'd come for a couple 
of years and stayed there two years and liked it 
and said, 'well, if you're going to stay in 
teaching, you got to get your doctorate and 
that's when I went to Yale.' 
C.R..: So you didn't start out to be a teacher. 
You started out to be a professional actor. 
R.J.: Oh, I was going to be a star. 
C.R.: I'm sure you could have been as you 
said, I'm sure you would have made it because 
I've seen you in the last sixteen years perform 
here and not because you're sitting here as a 
friend of mine, you 're as good as anyone I've 
seen. I've told you that I liked you better in 
'On Golden Pond' than Henry Fonda in the 
movie. I thought that was one of the classic 
performances that you and your wife Anne 
gave. I loved it, I had tears in my eyes for the 
whole performance and I know I was out with 
you one afternoon when some woman stopped 
us on the street and said, didn 't I see you in 
'On Golden Pond' two or three years ago? 
R.J.: Yes, that was an amazing show because 
my wife was in it with me and it made us ins-
tant local stars and we couldn't walk down the 
street. 
C.R.: Yes, I know. 
R.J.: I'm not blowing my own horn. 
Regardless of whatever talents we have, it's 
just a surefire show, I mean, anyone can do 
that shew. 
C.R.: Well, I'm not sure about that, but you 
did it beautifully. Do you ever have any 
regrets of not staying in N. Y. and working up 
in the live T. V. area and then branching out 
into Broadway and maybe movies and T. V., 
the way we film it today? 
R.J.: Yes and no. You know, I'd like to be a 
full time actor. It's my first love. I get oppor-
tunities frequently enough to keep me 
satisfied, but the life is so hard, it's just, you 
know, until you are established, well known 
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actors will go for six, nine months, a year, a 
year and a half, without working and there is 
that constant pressure. 
C.R.: Right, a whole lifetime of it. 
R.J.: Find a job, find a job. 
C.R.: Right, absolutely, I've read where, 
speaking of Henry Fonda, a quote that its 
hard for me to believe that he would make, 
but it emphasizes and points out what you just 
said. Fonda, after every film completion or 
every closing night of Broadway was sure that 
he would never get another job and he started 
worrying the night that he closed on Broad-
way that no one would ever ask him to act 
again. And here's one of Twentieth Century's 
major stars. And that's an actor's mind and 
an actor's insecurity isn't it? 
R.J.: Yes, my students come to me all the 
time, eventually the ones who are seriously 
contemplating going into the business, and 
they ask in various forms, but it's always the 
same question, 'can I make it?' 
C.R.: Yes, well if you knew the answer to that 
it. I think he kind of got hooked. We've had a 
lot of people like that who are history majors 
or math majors or whatever. 
C.R.: Right, I think Perkins was an English 
major here. 
R.J.: What happens is they get hooked and 
they say, 'Hey, I really like this.' 
C.R.: Uh huh. 
R.J.: I really like it and then they start to con-
sider ways and means of, some of them go on 
to graduate school, others just go to New York 
or Hollywood and slog the pavements like all 
the other unemployed actors. 
C.R.: Yes, it's amazing when I look at T. V. 
and movies sometimes, I will notice a former 
Rollins student. I was at a movie, oh, maybe a 
year or so ago, and I can't even remember the 
name of it, but in the credits I noticed the 
name of Warner Shook who was the big star 
on campus when I first came here in 1969. 
R.J.: Yeah, that's right. 
C.R.: And I wonder how he has earned a liv-
ing for these sixteen years before he got that 
R.J.: Yeah, mid seventies. 
C.R: And he had a featured role in this play, 
in this movie. He was very good too. 
R.J.: But he's another person you see that has 
the nose for it, knows how to play the game, 
who to meet, to seek out, who's going to give 
him a chance to get employed. 
C.R.: As you well know, talent is not totally 
necessary. 
R.J.: No, it's nice to have once you establish 
yourself. But a lot of people can make it in 
Hollywood or on Broadway or whatever 
without it. 
C.R.: Now how long have you been interested 
in the theater? Were you a high school star 
and, as a little boy, were you interested on 
theater? How did you get into this business? 
R.J.: Well, as a little boy I was in church 
plays. 
C.R.: Your father was a minister wasn't he? 
R.J.: Yes, you know the kind where you, you 
know, borrow somebody's bathrobe and wrap 
a towel around your head and put in a lot of 
ROBERT JUERGENS: "Find a job #/ 
you wouldn't need to be a college professor. 
R J . : That 's true. I tell them you are talented, 
but is has nothing to do with talent. 
C.R.: That's right. 
R.J.: It's got to do with the ability to get a job. 
You have to find ways to market and sell 
yourself. 
C.R.: Yes, because we saw a movie the other 
day with a very well known female star and 
she couldn't act well enough to be in local 
high school troupe. 
R.J.: That's right. 
C.R.: And there she is a major star. What do 
you, what percentage of students do you tell 
yes, go to N. Y. or do you ever tell someone 
don't go, you just haven't got a chance? 
R.J.: I don't tell anybody that anymore unless 
they are,: a female married to a very rich man 
or independently wealthy themselves because 
it's just too distracting. Making your way in 
N.Y. is a full time job and what most kids do 
is they go up there and they have to earn a liv-
ing and prices in N.Y. are just unbelievable 
and so I tell them, I say don't go to N.Y., go 
to a repertory theater, go to summer stock, go 
to a dinner theater, anything so long as you 
keep working. Because that's the actor's 
greatest difficulty.. If he doesn't work, he 
doesn't grow and.. . 
C.R.: He also doesn't eat. 
R.J.: That 's right. The people that we have 
had out of here in my stay who have made it 
have been people who either had independent 
means or were very good at getting jobs. 
C.R.: How do you define that? How would 
you know if you are good at getting a job? Or 
how would you, as an instructor know that 
that particular student would be good at get-
ting a job? 
R.J.: I think it's an attitude, a certain kind of 
aggressiveness, you know. It's like a salesman. 
You have to sell yourself. 
C.R.: Right, and you can see that here on 
campus in various student actors. 
R.J.: Yeah, Yeah. 
C.R.: I know Tony Perkins was before your 
time, but he's probably the best known 
Rollins person in theater, movies, whatever 
you want to call it, wouldn't you say? 
R.J.: Yes. 
C.R.: Who are some of the others who are 
well known these days? 
R.J.: Well, Michael Newry was here. I can't 
remember when he graduated and he's doing 
very well. 
CR: Yes, I just saw him in Flashdance. If you 
don't know the name, he's the big dark haired 
fellow that played opposite the female. He 
had the male lead in Flashdance, a very big 
picture. What was he like when he was here? 
Was he a giant star on the campus? 
R.J.: He had a tremendous amount of stage 
presence, and for the ladies, sex appeal. 
C.R.: He did? 
R.J.: Yeah, one of the first shows he did here 
was Man of La, no, not Man of LaMancha, 
the long running broadway, um, 
C.R.: The Fantastics? 
R.J.: Fantastics, and he came out and sang 
the opening song "Try to Remember" and the 
women just went whoa. 
C.R.: But when he was here, could you 
predict that he would be a star or be suc-
cessful in the business? 
R.J.: As I remember, when he was here I'm 
not sure if he was that serious about going into 
particular movie. 
R.J.: Well, there's a little money in the family 
there so... 
C.R.: That's very helpful. 
R.J.: I think that helped him out, he also has 
the nose for a job. 
C.R.: He does. 
R.J.: He does very well at that. • 
C.R.: So he's been earning a living off and on 
since then? 
R.J.: I would think so. I mean the last time I 
was in N.Y., another graduate of ours was 
subletting his penthouse apartment and I 
want to tell you, it was pretty grand. 
C.R.: Is that right? Well I ran into another 
student of mine and yours, Meris Clement, 
when I was in N. Y. I was sitting in a 
restaurant having dinner and this gorgeous 
girl came up to me and said, Are you Dr. 
Rogers from Rollins, and I almost fell in my 
soup. And I said yes, I am and she said, 'do 
you remember me, I'm Meris Clement.' And 
she must have lost twenty-five pounds and 
looks gorgeous and she's been in what, two or 
three Broadway shows. 
R.J.: Yes. 
C.R.: So she's very successful. There again, 
she's got a lot of money. 
R.J.: Yeah, last time I saw her was some years 
ago, six or eight years when we used to occa-
sionally give a N.Y. theater alumna little par-
ty when we'd go up on a trip and she was 
there and she had just opened in the one 
about the train, Twentieth Century. 
C.R.: Twentieth Century? 
R.J.: And so I talked to her and Harold 
Prince, was known as Hal. 
C.R.: Right. 
R.J.: He was the producer of that and I said, 
'well, how are you doing?' and she said, 'well 
you know, I think Hal likes me. ' And I said, 
'good for you honey.' (laughter) 
C.R.: Yes, another successful actress we have 
is Marsha McCabe who didn't graduate from 
here but was in one of my classes and I know 
several of yours. And I can remember as if it 
were yesterday she told me she was dropping 
out of college, leaving Rollins, going to New 
York and this is a direct quote: she said, 'To 
be a star.' And I said, well good luck to you 
because there are only eight million other 
people who have said the same thing.' And 
she did it. She is the star or one of them on the 
soap opera, "Search for Tomorrow", playing 
the character Sonny and I've seen here several 
times and she's very good at it. I watched here 
a couple of times on T. V. 
R.J.: I haven't seen her in that yet. 
C.R.: Well there's another example of some-
one coming out of here. And the other day I 
rented a movie called Police Academy. Are 
you familiar with that? 
R.J.: No. 
C.R.: Well it was big hit I think last summer 
and in the credits there rolled, in front of my 
eyes, was the name of Brant Von Hoffman. 
Did you know that? 
R.J.: No, I didn't. 
C.R.: Did you know he was in that? 
R.J.: No. 
C.R.: Affectionately know here on the cam-
pus as Beezer Von Hoffman. When he was 
here oh, when was that, early seventies, I 
guess. 
R.J.: Yeah. 
C.R.: Mid seventies. 
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grey hair and you were one of the three 
wisemen. 
C.R.: You did a lot of that work? 
R.J.: I did that because I was recruited, shall 
we say. We didn't have a big theater program 
in high school, but I did two or three shows 
there and liked it. I went to college and I 
wasn't particularly interested 'til a friend of 
mine took me by the hand again and said, 
'come on, we're going to auditions.' 
C.R.: So you didn't go as a theater major? 
R.J.: No, I was a speech major. It was a small 
program, so it was a speech major which con-
tained radio, theater, debate, everything. 
And I got very involved there and learned to 
like it very much and the same friend preced-
ed me, after that he went to your old Alma 
Mater, Ohio State and called me up one day 
and said I've got an assistantship arranged for 
you if you want to come down here. I said 
'Oh, O.K., I don't have anything else to do, ' 
so I went to Ohio State for a year, year and a 
half and then another friend said, 'come up to 
Cleveland and read for us, we're going to start 
summer stock. And my wife and I went up 
and we got interviewed for that and we were 
hired. 
C.R.: Is that the Cleveland Playhouse? Or is it 
another? 
R.J.: Yes. 
C.R.: It was the Cleveland Playhouse? 
R.J.: Yes, it was two fellows from the 
Cleveland Playhouse who rented this summer 
stock theater in N.Y. near Albany and uh, 
that was my first summer stock. I think that's 
what really hooked me because that is, I 
mean, you do ten plays in ten weeks you just 
live, eat, sleep and breathe theater. 
C.R.: You don't have time for anything else, 
do you? 
R.J.: No, paid the numificent sum of ten 
dollars a week for room and board. 
C.R.: That much huh? 
R.J.: Yes, and I was fascinated the other day 
when one of my students was telling me about 
one of the friends who was working in a sum-
mer theater and getting ten dollars a week 
and room and board and I said, 'wow'. 
C.R.: I was just going to ask you, I wonder 
what the pay is now in the eighties for a sum-
mer stock apprentice or a beginning actor. 
R.J.: Well again, it all depends on what your 
status is and what kind of a theater it is. If it's 
an equity theater, it's determined by the 
union. But still, some of them, as far as I 
know, charge their apprentices. I mean, you 
pay them. 
C.R.: Oh, indeed. Like a school, it's a work-
ing arrangement. Now I know that you're not 
a one dimensional person and theater is not 
your entire life, what other interests do you 
have? What else do you like to do when you're 
not rehearsing or directing? 
R.J.: I'm an inveterate reader. I like to read 
everything and anything that I can get my 
hands on. 
C.R.: Fiction or non-fiction? 
R.J.: Both. 
C.R.: Do you read a lot of biographies? 
R.J.: Uh, no, I'm not particularly interested 
in biographies. I have read a lot of them, 
though, because my wife keeps buying them 
and handing them to me. I've become, lately, 
very interested in woodworking. I'm a total 
amateur, but I find it very, very enjoyable to 
work with wood. 
C.R.: Building bookshelves and tables! 
R.J.: Bookshelves, and I made, not too long 
ago, a telephone stand and you know Im 
always amazed. I say, 'hey, it came out, and 
that's very rewarding to do that, and ol 
course, like every other homwowner I am a 
yardman on weekends. 
C.R.: Particularly here in Florida. 
R.J.: Yeah. 
C.R.: Raking, cutting, and pruning « a 
twelve month chore here. 
R.J.: Absolutely. 
C.R.: You're also a sports fan aren't you? 
R.J.: Yeah, pretty much so. 
C.R.: Did you play sports in high school and 
college? 
R.J.: Yeah, I played basketball, we didnt 
have any football, I played soccer. 
C.R.: On the college level at Heidelberg? 
R.J.: No, I wanted to go out for football, I 
probably could have made it, but I hadn 
had any experience playing football ot < 
than, you know, sand lot. 
C.R.: But you didn't play in high school? 
R.J.: They didn't have a team. 
C.R.: In your high school? 
R.J.: No. 
C.R.: Oh, that's unusual. 
R.J.: It was a very small school and a few y*ar 
prior to my going there, a boy had been w 
and they had said no more football and it 
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almost as expensive then as it is now. 
C.R.: Oh, it's a terribly expensive sport. 
RJ-: So then I played a little freshman foot-
ball in college until I went with the theater 
and I didn't have time. 
C.R.: Didn't have time for that? 
RJ.: No. 
C
-R.: You're still a big soccer fan because I 
know you go to almost every, or every Rollins 
home game. 
R J : Soccer, I don't know what the fascina-
tion is with it, I don't think it's just because I 
played it. I just find something interesting go-
lr
»g on all the time and I like the continuous 
action. I find it very exciting, very exciting. 
C
-R-: When I first came here, I used to see 
you at a lot of basketball games, but in recent 
years, you've given that up haven't vou? 
RJ.: Yeah. 
C
-R-: You don't go to the Rollins games 
anymore like you used to? 
R-J-: No, I can't really tell you why. One of 
the reasons is because, for the past few years, 
I ve been directing the show that opens in the 
first part of the season. 
C
-R. Well that will take it. 
RJ-: So that doesn't give me much time for 
the first part of the season here. 
c
 R ••• Yeah, well most of the basketball season 
u
 played in winter term. As you know, you 
a
^d I are the two inveterate faculty members 
who can be found out at Harper Shephard 
almost on a daily basis when the baseball 
team is out there. Have you always been a 
baseball fan? 
R.J.: No, I haven't not until I came here. My 
mother and father were rabid baseball fans. 
C.R.: I know your mother is, I've met her out 
at the ballpark. 
R.J.: It used to be Cleveland Indians all the 
way. I'll never forget the year the Indians 
made it to the World Series. 
C.R.: 1948. 
R.J.: No, it was before that because I was still 
in Cleveland and my father as a minister and 
he got discount tickets and so they went and 
got their world series tickets way ahead of 
time. And about the week before the games 
were to be played my mother fell down the 
cellar steps and sprained her ankle and she 
didn't let that stop her. She hobbled off to the 
World Series on crutches. She said, 'I'm going 
to that game whether I'm in mortal pain or 
not. ' 
C.R.: Well, if you haven't been a lifelong 
baseball fan, how come you go out to Harper 
Shephard like I do every day? 
R.J.: I think it's because it's so pleasant out 
there in the first place and when you get to 
know the team members you enjoy it. 
C.R.: Yeah, that does make a difference 
doesn't it. You see them in class and then 
watch them perform out there. 
R.J.: Yes. 
C.R.: Let's switch back for a 
moment, the few minutes we have left to 
theater again. You have directed probably 
hundreds of plays and acted in a like number. 
Which do you prefer? Would you rather be 
onstage or moving the actors around telling 
them what to do as a director? 
R.J.: I like both very much, but I think I 
prefer to act. 
C.R.: Why is that? 
R.J.: Well, you know, all you have to worry 
about is yourself. 
C.R.: Ah, that's true. 
R.J.: You don't have the things that I don't 
like about directing, I love the rehearsing and 
the creative work, but I don't like the 
organization and the endless tech meetings 
and the tech rehearsals where you have to 
worry about getting, you know, I understand 
it's rightfully the director's function, so I do it, 
but I don't enjoy that part of it. 
C.R.: What are some of the highlights of your 
directorial career here at Rollins that you look 
back on that you really were proud op 
R.J.: Oh, there are quite a few of them. I 
think one of the first ones I did in the Annie 
Russell was the Greek tragedy, Antigone of 
Sophocles. I was very proud of that and I went 
into it with great trepidation because there 
really is nobody around who knows how they 
did it specifically, how they produced their 
plays. We know that they had a chorus, and 
that the chorus chanted and sang and danced 
but we don't have any Greek music so we 
don't really know what it sounded like. So 
with that in mind, I had a good time because 
I said, 'O.K. nobody knows, I'm going to do it 
the way I feel it.' 
C.R.: Yes, who can correct you? 
R.J.: And so we just started out with a couple 
of basic premises and had a marvelous time. I 
really enjoyed that. Probably the one I en-
joyed most out of all my career was Candide. 
C.R.: Oh, that was done in the late seventies, 
that was a wonderful production. 
R.J.: Which.again, I went into it saying, I 
don't know what this is about. I don't know 
what the style is. I don't have any, you know, 
central production concept, but we had a 
marvelous cast, we had a marvelous musical 
director. Bill Hardy was with us then, and 
everybody just kind of had a good time and it 
just turned out to be a wonderful show. 
C.R.: Well I was an audience member for 
that and I know the audience had a great 
time. One of your shows that was the funniest 
things I've ever seen was The Flea In Her 
Ear.' I just loved that show. I sat there in the 
audience and roared from curtain up to cur-
tain down. O 
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The psychologist of Sound 
Zachary Dunbar 
by Phil Pyster and Jay Werba 
Zachary Dunbar came to Rollins on a 
music scholarship and impressed audiences as 
one of the most capable pianists ever to per-
form on our academic shores. Predictions of 
his future were freely given by his audience, 
who were confident that he would follow the 
stereotypical rise they planned for him. 
Following his graduation last year, Zachary 
has managed to confound everyone's ideas of 
what he should do, and has gone off on a 
completely unique voyage of his own, uniting 
the science of music with its performance. We 
spoke to Zachary in his office on the second 
floor of the Park Avenue Building. 
fAY: Is there a bed in here? 
ZACHARY DUNBAR: Yes, in there. 
fW: Maybe I'll take a quick nap. 
ZD: All those books you see on your right 
there are in preparation for a course I'm tak-
ing in the Spring. 
PHIL PYSTER: What's the paper on? 
ZD: Uh. . . this is very technical. 
It's entitled the quantitative analysis of the 
structure and function of musical perfor-
mance which means this (laughs) it's applying 
statistical methods and psychology to study 
the movement of whatever you produce. It's 
almost like what they're doing with the Olym-
pics now, training athletes by applying bio-
mechanical engineering and computer 
technology to digitize motion as you perform 
your sport. Then they analyze where you're 
maximizing energy and where you're losing 
energy. I'm applying it or transplanting it into 
music because I feel music in a sense is an 
athletic ability to produce sound, but not 
many people in the world have done any 
groundwork sufficient enough to bring this to 
reality at this point. 
PP: You're a pianist, Zachary. How did you 
get your interest in this? 
ZD: I've always had a scientific bend towards 
my musical training. I always wanted to know 
how one acquired or how one enhanced one's 
abilities in music and so what I'm doing here 
is bringing my musical knowledge within the 
scientific realm rather than a scientist moving 
into the realm of art. 
PP: So you'd rather be a scientist then? 
ZD: Well, it's not really one or the other. . . 
it's both. You really can't discriminate and say 
you're a scientist or you're an artist because 
people will say science is an art /ar t is a science 
but the job requires an experiential history 
in music which is important in developing 
postulates when you do converge something 
like a science with music. Some people 
misconstrue that to mean music therapy but 
that's not what I'm involved with. This has to 
do exactly with the enhancement of musical 
skills. It would get more technical to explain 
how that happens. I doubt seriously if it 
will realize itself in the next few years, but I'd 
say in about two decades. 
That is, becoming a reality in a project 
whereby musicians can go to a cybernetic skill 
center Uke a Nautilus center where they can 
just focus on a problematic aspect of their 
technique. 
PP: And would the center include all sorts of 
mechanical equipment? 
ZD: It would include the computer ensemble 
and it would also create a labor force in the 
music world because people would become 
music therapists, in the sense that they're 
helping you to enhance your skills. 
There are two things that go with this. One 
is that it creates an independence from having 
to see a teacher every week and it creates a 
system whereby you can monitor your pro-
gress day by day instead of practicing every 
day, thinking that you're doing it right. You 
go to the teacher a month later, spend a hun-
dred dollars to find out you've been doing it 
wrong. This eliminates all the trial and error 
and tries to focus exactly on where the pro-
blem is and secondly, it also applies directly to 
dance. For instance, they're starting to use 
that now with high-speed cinematography to 
capture dance. But that's really obsolete 
because they've gone one step further with the 
computer keyboard that will type in the 
language of the person dancing. and the 
graphic that comes back is a bubble forma-
tion of that person so you have a direct link 
between the actual performance and what's 
occurring on the screen. You can slow it down 
and show exactly where the pirouette is off an 
angle and that's your problem. In a natural 
setting, the eye can only see so much - this way 
it's captured and you have control. You're 
more accurate in your diagnosis of the pro-
blem so I'm going one step further past that 
and putting it into music. . . then you get into 
a lot of philosophical implications. 
fW: What if a musician were to utilize this 
sort of thing - How much money are we talk-
ing about? 
ZD: Well, it would depend. Nautilus, when it 
first started, was probably a very sophisticated 
thing and involved a very special clientele. 
But once it becomes a product in everybody's 
h o m e s . . . I imagine you'd pay about $20 an 
hour. . . whatever it is, you go, you say you 
have a problem with this, the attendant 
would say, let's see what it looks like on 
film. . . where's your elbow? where's your 
wrist? why aren't you maximizing your 
energy. . . why are you developing those bad 
habits? Anything diagnosed with the com-
puter is objective. It doesn't lie. . . it doesn't 
have bad or good days like a teacher would 
have. But you need a teacher because it re-
quires a certain wisdom of experience of 
play. . . then of course you need the human 
factor. 
JW: Are you an inventor of. this? 
ZD: In a sense. That is, I'm wedding things 
together. Inventions are always a wedding of 
inventions before that. You never really 
create, you borrow. So I'm borrowing a lot 
and creating something which is also a 
marketable commodity. However, at this 
point; I'm a pretty small fish. You can't com-
pete against the large companies and this idea 
can get lost very easily and someone else can 
develop it two years later. Essentially, what 
I'm doing is the research groundwork. I'm 
asking what are the existing technologies that 
allow this to be a possibility. What areas in 
the world are now beginning to think of this? 
Oddly enough psychology lends itself to the 
study of music, which I'm preaching. 
Everything I'm doing now has music in it. 
Everything I did before usually left music 
several steps behind. But in this case it's a 
direct concern. 
PP: What are some of the philosophical im-
plications you mentioned earlier? 
ZD: Well, there's astheticism. Music deals 
directly with the emotions and science in-
volves measurement and quantification of 
phenomena and it's very difficult to quantify 
an emotion. You can't set boundaries on it; 
we can't define it. The end goal of what I'm 
doing is worthy enough no matter what the 
implications have to do with the emotional 
and aesthetic aspect. This has always been 
elusive. What I'm dealing with is observable 
phenomena. You can quantify and observe. 
Aren't you going to ask me what life is like 
after college? This is boring stuff. 
PP: How's the rest of your life? 
ZD: The rest? (laughs) The rest is like 
purgatory. I'll put it this way. The afterlife 
has a sobering effect, as you probably know 
(indicating Phil). All your cherished ideals 
and intoxicated values become sober, but I 
guess I'm not abandoning them. I'm just re-
evaluating them. I'm idealizing them less and 
realizing them more. 
JW: That's pretty good. . . better than saying, 
"after college, life's a real bummer, man". 
ZD: Well, it is a bummer, in a sense. I find 
out how ill-equiped I am to deal with simple 
puzzles and I invest more of my time in the 
things which give me happiness, at least in the 
immediate sense and don't think of where 
work will lead me. Rather, in the completion 
of this project, I know I will have traveled a 
very long distance. . . further than my dreams 
could have possibly. . . What I mean by 
purgatory is not that it's a purging effect; I'm 
sinning more than I ever was in college, but 
it's a kind of simmering enlightenment - a 
very slow clock - I once told somebody I enjoy 
being a burn-out. The only time I enjoy being 
a burn-out is when I've been really scorched 
by reality. But some people avoid it; they go 
into graduate school. 
PP: Well, for now they'll enjoy it, but even-
tually they'll face the same thing. 
ZD: Yes, and it'll hit them even harder. I've 
talked to people and they'll study and study 
these things they think they're going to teach 
once they come out. . . and, boy, it's a 
treacherous ordeal. 
JW: I can imagine that if you stopped college 
and you're going to go into grad school in two 
years. . . once you've felt that scorch, going 
back to school, your whole perspective 
changes and what you're going to do with it is 
totally different. 
ZD: But, then you know precisely what the 
value of that education is and then you can 
investigate further precisely what kind of an 
education you want - how you're going to 
spend the next golden years of your life -your 
young life. 
Aren't you going to ask me what I feel 
about liberal arts education now? I used to say 
the most pious things about liberal arts. I've 
been interviewed by the "Sandspur" and the 
"Sentinel Star" over the past four years and 
you know, I've read all about the articles and 
I have to chuckle a bit because it's naive and 
even today I find myself more naive than I 
was then. But the liberal arts education. . . 
(and I have to say something about it). . . I 
would say that if a discipline is going to exist 
in the liberal arts curriculum, I'd rather it be 
less incestuous and more interfamilial. . . that 
is to quit interfertilizing itself because I find a 
lot of times, people teach liberal arts so much 
that it disciplines them to always breed within 
each other. They never actually do inter-
disciplinary things. Now I would imagine that 
if it were to become inter-familial they would 
breed ideas that in these mutations (this is 
very genetic talk) would revivfy, that is, 
transform the pool of knowledge. It would 
add something to it. I find it stagnates a lot 
and when you talk to a lot of professors, that's 
the end result. There's actually little sharing 
and more lip service. 
PP: What question should we ask you next? 
ZD: Meeting of minds? Let's see, I thought 
about that this morning when I was taking a 
shit. No. I dunno. Most people would pro-
bably like to know what I'm doing to do next, 
since most people thought I would catapult 
into some type of concert career, but it was 
not the case. I've always made it a point that I 
was going to take music along with me as a 
vehicle, not only to go places but as an ex-
traordinary way of expressing myself. 
PP: Did you see "A madeus"? 
ZD: I haven't had a chance to. Musicians 
never see the movies they're supposed to until 
a year later and all the people who don't real-
ly see concerts go see "Amadeus" and talk 
about it. 
JW: Do you listen to popular music? 
ZD: Oh yes, I love jazz and I love to dance. In 
fact, I used to choreograph in school but 
that's long past. I like jazz a lot. I like some 
rock & roll. I used to be in a rock band when I 
was sixteen. I had very long hair. 
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JW: Are you kidding me. 
PP: What was the name of the band? 
ZD: "Trapezoid" was the name and we did 
sorne...Jethro Tull. We never did any 
Southern bands. We hated them with a pas-
sion. 
PP: Southern bands...they are the worst. 
ZD: God! Molley Hatchet! Uh! 
PP. Horrible. 
ZD: But I got burned out on that. I just 
wanted to see what it was like doing gigs. 
fW: Did you ever listen to musicians who were 
classically trained and then went on the rock 
music like Rick Wakeman, Patrick Muras, 
Vangelis? 
ZD: I'm not really very familiar with them. 
I'm more familiar with, for instance, Van 
Halen and the guitarist... 
fW: Oh, Eddy Van Halen. 
ZD: You see, he was a classical pianist and his 
technique that he transferred onto the guitar 
is simply amazing, but I'm not an avid fan of 
Van Halen by any means. 
I'd like to say something about this Depart-
ment of Psychology because they've been 
enormously generous with helping me try to 
fulfill this project and the person significantly 
responsible for all this is the head of the 
department, Dr. Roger Ray. It's a very 
specialized thing and it's great that people 
help you along, especially when you're not 
getting a master's or anything. 
PP: How is it run? Is this under a grant? 
ZD: No. All the money I earned through con-
certs is supporting me this year because I 
knew this would be a transition and I needed 
to stop and observe where I was going, 
because if you have a couple of talents of vary-
ing degrees that you can develop, it's kind of 
responsibility because there's so much invest-
ment. It weighs heavily on your decision-
making processes. Conventional views would 
have you jump immediately on traditional op-
portunities — go to grad school, get a job, 
that sort of thing, when those people are con-
summately ignorant of the possibilities of suc-
cess with something like this, much less the 
happiness of the individual person. And also 
listening to yourself causes dismay because 
you don't know if you're listening to yourself 
or the amalgam of many voices. So right now, 
I'm trying to find a happy medium. 
(laughs) Rest assured everyone out there in 
America that I am still playing the piano — 
not as much as I used to, because of all this 
other stuff and I did start to do a little jazz 
dancing but I just can't stretch anymore. I'm 
a brittle rubber band — if you stretch me any 
more, I'd break. 
PP: Emotionally, how do you feel about what 
you do now compared to actually performing? 
ZD: It's hard for me to actually go to a concert 
now because it's a world in which I grew up 
and spent a number of years. It was a 
language to learn.. . a way of interrelating to 
people. Then when you hear a performance 
that's really not up to par, you know you can 
do better. You feel you can get back to the 
piano and it will be all right. But then you 
have to go back and ask yourself "is this what 
you wanted to do?" 
JW: You said you haven't played as much. 
How much of your initial quality or your 
sharpness do you lose? 
ZD: It diminishes quite a bit. It's just like a 
runner who had made a world's record and if 
he doesn't run for a couple of months, he's 
about on the amateur level. 
fW: It won't affect that much, will it? 
ZD: You will lapse into a state where you can, 
I won't say easily, get back to the quality you 
left, but you would still have the skills if you 
needed them to get back to that stage you left. 
This is all part of that athletic aspect of music 
which would be my technique. The nice thing 
about art is that there is also an emotional 
maturity that belongs with it because music is 
an encoded form of emotion. And of course 
your interpretation, every time you go back to 
the music is different, so I imagine if I had to 
go back, I'd enjoy it because it would be a 
renewing, but still you would need the skill. 
Going back to basics...always. 
PP: When did you first find out that you were 
talented? 
ZD: I never really considered myself — and 
this is not false modesty — a very talented 
pianist. Talented in the sense that I could sit 
down and it would be easy. I had to work my 
buns off to get where I am. My mother had 
five children and she didn't have them for 
nothing — somebody had to be talented! She 
dragged everybody to lessons and I was the 
last one. So I went and the teacher said I was 
very good. This was in the Philippines. So I 
tagged along and never really enjoyed it. I 
learned things from it, but I never practiced. 
Every day after school, I'd ride my bike until 
dinner time because no one practiced after 
dinner. 
fW: Was it a rule in the house that you 
weren't allowed to? 
ZD: It was a rule. But for some reason I was 
always facile with music. It came easy to me, 
so I pursued it until I was ten. I started when 
ZACHARY DUI 
I was eight. When I was ten, we moved to the 
U.S. Family hit rock-bottom financially. . . 
poverty level. Then I thought the only way 
out of this is for my music to get my educa-
tion. So I came to Rollins on a music scholar-
ship. I seemed good enough to many people 
that they were all predicting me as the next 
winner of the Moscow Competition, but. . . 
all that praise is nice and reinforcing, but 
then you have to step back and realize how 
good you really are and that is a sober truth. 
You have to be the most incorruptible judge 
of yourself and that's very hard for people in 
acting and other creative fields to do. . . peo-
ple just go on and on, thinking that someday 
they'll make it. 
fW: How good are you? 
ZD: See, you can't measure that. 
fW: Yeah, but in comparison. 
ZD: I was at a point where I could become 
semi-professional. I could go right into the na-
tional competitions, but that requires many 
years of just shutting yourself off from the 
world and learning tons of repertoire, six or 
seven hours a day. So you have to sacrifice and 
say to yourself that nothing else is important 
except this and I never could do that. I rode 
my bike. That was indication very early that I 
wasn't interested althought I got a lot of joy 
out of it. 
If I do anything with my music, it's going to 
be the kind of thing that's humanitarian 
because it will raise money for the poor or 
play in sick rooms. Because in that sense, 
music serves its most basic and necessary func-
tion - a true expression, not a prostitution of 
t' " music. It's not being paid for; you're giv-
ing it on your own accord. That to me would 
make me extremely happy if I could get to the 
point where I'm sustaining myself in life and 
Tl 
then my music could be free to do that .^ 
all I want. I don't say that to garner a 
false light. Ifs just that it would m 
happy. Not many people understan 
What else? I'm twenty-three. 
JW: So how about romance in yW ^ 
ZD: Romance. I'm doing my damn ^ 
being diabolical. I'm being a P * * ^ 
to try to satisfy everyone... km 
killed me in college.. . I tried m y ^ 
to try to satisfy everbody's expec jj 
now, numero uno for awhile (lat 
its ups and downs. Ill tell you more 
morning. ,^1 
PP: That's right. You have afate^ 
ZD: A standard date, remember^ ^ 
really have to get going. It's aim 
JW: Boy, you ask about romance a 
End of interview. .
 titW 
ZD: Yeah, yeah. Let's talk about 1 
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Message from 
the Editor 
I was eating lunch at Park Plaza 
Gardens with my associate, Phil 
Pyster, during the first week of 
Chr is tmas vacat ion. For Winter 
Term, I really wanted to do a 
"Sandspur" that was totally different 
from any other "Sandspur" that had 
been done in the past. Phil and I 
agreed on a format that is commonly 
used in Andy Warhol's "Interview" 
magazine. We came up with a list of 
diverse individuals , had them 
interviewed and directed them in 
poses, using fashions lent by local 
merchants. I never envisioned this 
escalating into what it is now,- so 
please pardon the delay in our release. 
An enormous amount of work went 
into this publication and this work 
was performed proficiently and 
professionally by a dedicated group 
of people. I would like to thank hair 
designer J im Thompson and the 
photographer, David LeTourneau for 
offering their valuable time. Without 
these two individuals, this issue 
would not have been possible. To my 
staff, t h a n k you for being so 
supportive and helpful. To all the 
models and interview subjects, thanks 
for your patience and cooperation. 
Finally, I would like to thank Al 
Landsberger, Diana Chrissis and 
most of all, Phil Pyster . Their 
support, help, advice and weirdness 
have made the "Sandspur" a very 
worthwhile endeavor for me. 
Thank You. 
Jay Werba, 
Editor 
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The down-to-earth nun 
Sister Kate 
by Jeff Johnson 
Twice before we had attempted this inter-
view until that night it actually took place. I 
met Sister Kate at her house just behind Holt 
where her Sister, Helen, and her dog, Sally, 
,greeted me at the front door. She was watch-
ing TV and eating some candy when we 
began the interview which went something 
like the following: 
Jeff Johnson: When I originally approached 
you about this interview, you said "no". What 
caught the big sombrero on the wall and as 
long as I would be unidentifiable, it could be 
fun. 
JJ: I went through my whole first year without 
really knowing who you were. Exactly who are 
you or what type of students do you deal with? 
SK: Actually any students —I think some peo-
ple have me in mind as a disciplinarian. This 
is my sixth or seventh year in the job, I was 
hired in '79, you know, I was hired as an 
students who see me do so because they have 
heard about me from another student — "Why 
don't you go see Sister Kate, she'll know." Or 
something like that. So I can see students who 
are very strong academically down to the 
playboys and playgirls who are on their way 
out. I get a lot of students through parents, 
which I find very interesting because a parent 
will call me and say, "Well you know Johnny 
Smith? His father called me and told me that 
over you; I mean, when I first met you I 
thought you'd be wearing a habit and pray-
ing. Do you think students force you into that 
role or scenario? 
SK: It's the same thing you expect from cops, 
marines, and nurses. Any kind of clothing 
makes us ourselves automatically separates us 
from the rest of society. Your early ex-
periences with this group of people detei 
mines whether you'll be comfortable, uncom-
SISTER KATE: "She could have substituted any noun 
made you change your mind? 
Sister Kate: Jay came in and he certainly 
didn't apply any pressure at all, but I asked 
him to describe a little more clearly just exact-
ly what was being done. He assured me that I 
could go and have my picture taken in my 
habit if I wanted to do that —he kept saying 
"Oh I see you in flowing gowns and a 
feathered hat" and I said "Oh, come on." But 
when I got there the theatre basis in me saw 
Thad with no shoes and all. I started to get all 
excited. I figured if that was all he wanted 
and an interview, sure that would be okay. I 
outreach to students back when Dr. Griffin 
was holding two jobs, Provost and Vice-
provost. He realized he couldn't get to 
students and I was leaving my campus 
ministry job. Now when I was in campus 
ministry and out there on the field a lot of 
students knew me, probably a good half of the 
entire student body because I lived in the 
dormitories for one thing— I lived in McKean, 
I lived in Ward, Elizabeth. 
Contrary to popular opinion — people think 
I'm just dealing with students who are in 
academic trouble —it isn't so. I think that the 
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if your kid's in trouble see Sister Kate." Sort of 
Word of Mouth. I'll send for some students, 
say that faculty members call me about, and 
send them a note —it's a rare student that 
doesn't answer a note from me because I mark 
them c/c: Student's Permanent File, it makes 
it sound more serious, like they're in trouble 
or something. The students who come to me 
are either in academic difficulty, real 
academic difficulty—flunking out or such, or 
academic d i sappo in tmen t ; the whole 
academic spectrum. 
JJ: You don't seem to hold the role of "nun" 
fortable, or whatever. That automatic stamp 
of "otherliness" causes people not to 
themselves with you. The habit is a symbol. 
Society in general doesn't understand sym-
bols; those things which represent good 
fell awfully good if someone else is behin< 
those convent walls doing them. As teacW 
in the community we had come to the c 
sion that our habits actually separated 
from everyone else; it might have made it e< 
for us, it made our lives great, so what 
tried to do was to adjust to the needs of socie 
ty. Instead of using age-old clerical char 
SISTER KATE PHOTOGRAPHED BY DAVID 
LETOURNEAU... 
CONCEPT BY SISTER KATE. 
approach-"We're here to help you, come to 
us anyume you want," this frees us to go out to 
people. You realize that you don't need the 
symbol, so we feel we're freer to do the work as 
!e M. individuals are called to do it. I don't 
«nd it hinders students. Some have said, "I 
used to have nuns in school" and I always say, 
Don't blame me." 
JJ' Im interested in your opinion on the next 
'~Dr. Curb has a book being published 
policemen. Well, you know, I don't know 
what to say about that—it has never been my 
experience. What I have noticed is wherever 
you have a small group of the same sex living 
together as a way of life you're going to have 
gay people: the army, the navy, the marine 
corps, the nurses corps, whatever; because 
homosexuals are a part of the society, 
therefore they're going to be a part of any 
given society. That I have witnessed in my 
uality, you do not concentrate on the sexuali-
ty, you concentrate on the basic attraction. 
Do I believe that homosexuals can be 
celibate? Certainly. So if the title is to imply 
active sexual behavior—I don't know. I mean, 
she could have substituted any noun in there: 
Lesbian Busdrivers, Lesbian Tap Dancers. 
What I would be interested in is what is she 
trying to say by it? That nuns can be lesbian? 
Well that just becomes hot to the public 
SK: She's just a great gal. I do realize she's dif-
ferent from other mothers, but there are tons 
like her around too. She's eighty-five years 
old, she's a voracious reader, and she's totally 
interested in everything - still, up to this point 
in her life. One of the things which I am most 
grateful to her for is she opened up the world 
to us; no matter what the case she always en-
couraged us to investigate, to take advantage 
of the situation. People come here to see my 
in there: Lesbian Busdrivers, Lesbian Tap Dancers." 
won called Lesbian Nuns. I've not read it yet, 
™ what do you think or expect from the 
}
ook, considering your experience? 
• Well, it must have been her experience 
really, because Rosemary is lesbian, or at least 
claims to be, she was married, and was a nun. 
don't know what to expect from the book. 
td be like what to expect from "Gay Bar-
maids" and whatnot. There was a study done 
y a famous psychiatrist in New York City 
W
 °
 d i d a
 study on policemen, and found that 
l e
 average number of homosexuals in NYC 
Was
 mghest in married men who were NYC 
years of religious life, no. I would say that 
what I have witnessed is immature at-
tachments, that I could say that those in-
dividuals were homosexuals, I don't know. I 
don't know if they even knew they were. It just 
has not been my experience, but obviously it's 
Rosemary's experience and the whole idea 
would be interesting. You see, what people do 
not understand is 'is it possible to live a single 
life and be celibate?', and the answer to that is 
'yes'. Therefore it is possible to lead a single 
life, in regligious life, and be celibate, and I 
say that includes homosexuals. In homosex-
because of the mystery wrapped around 
celibacy. Celibacy is absolutely possible 
because it frees you to go out and love. All 
sexuality ends but love goes on, and love is 
nothing more than giving yourself. It'll pro-
bably be a hotcake, but I don't know. She's 
probably writing about her own experience. 
That someone could live an active sexual life 
with the vows of poverty, chastity, and obe-
dience—I think that's a tough scene. 
JJ: This is a tip-off from Dean Watkins. She 
said "Ask Kate about her mother." Okay, so 
what about her? 
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mother; she'll say "Well that's because of you" 
- it isn't at all. When I taught in 
Massachusetts I'd come home and there'd be 
students sitting around the house chatting 
with her. She's just someone who's very in-
terested in people and I guess they feel it. She 
had a very profound influence, she was only 
31 years old when my father died; she had 
three children and the only thing I can say 
about my father's death is - nothing changed. 
She was in complete control of herself. The 
next night we still went to bed at eight. If she's 
up, I'll introduce you on the way out. £ 
Digging into the past with Jane Fletcher 
Jane Fletcher 
by Whitney 
Jane Fletcher has been a member of the 
Rollins community for 22 years. She came on 
board in 1963 as part of the front desk staff at 
the Mills Memorial Library, was promoted to 
the assistant in Archives and subsequently 
became head of the Archives in 1974. Jane's 
wealth of knowledge about the history of the 
college, its community members and relation-
ship to Winter Park is astounding. The Ar-
chives Department, located in the "attic" of 
the library, is a tremendous source of infor-
mation. Amid course catalogues from 1885, 
old yearbooks and stacks of pictures spanning 
the hundred years of Rollins' incorporation, 
Jane talked about the college, past and pre-
sent, and her wishes for its continuted growth. 
Whitney: What's the best part of the Ar-
chives? What interests you most? 
Jane Fletcher: Probably our old pictures. We 
have an awful lot of great old pictures, step-
ping back in time to the old style clothes, etc. 
I've always liked the tum-of-the-century ones 
best myself. But I think it's fun to look at the 
back to that very stiff time. -
KW: Who have been the most interesting 
students? I guess I mean what time frame 
were the most interesting students in? 
JF: Well, I don't know whether it was just 
because I was younger, but I enjoyed the class 
I came in with, the kids who graduated in '66. 
In fact all of that period, say '66 through '70,1 
considered those kids to be a lot of fun. They 
were the most interesting and the most stim-
ulating. 1968 was the year the "Sandspur" was 
the best. It was a little risky, it let go a little, 
had a lot of humor. 
KW: Are we more conservative now? 
JF: Well, it's an atmosphere. We have a very 
conservative atmosphere now. I don't think 
Rollins ever went overboard in rampages the 
way they did at other colleges, but we did do 
some. 
KW: Some...? So, there was a time that 
Rollins was more political as a whole? 
JF: Yes, I don't see how you could have 
escaped that during the late '60's. It was part 
were students attending trustee meetings. I 'm 
not sure that still goes on. But then, there 
were student and faculty representatives who 
came to trustee meetings and students went to 
the faculty meetings. I don't know whether 
they're doing it now but I thought it was a 
good thing. It was a good thing that the 
students were interested. They don't seem to 
be that much anymore. But I'm not much in 
touch with students anymore. 
KW: So, the Archives used to be explored by 
the students more than it is now? 
JF: Oh, yes. We used to have classes up here. 
Dr. Lane used to have some of his classes do 
some real research in what he called first 
source material. Our staff is for the history of 
the college. And the funny thing was—this is 
kind of cute —I'd go down and give them a 
lecture and they'd come up and start doing 
research. And then they'd start coming up to 
find out other things about the college. In 
other words, they got interested in the history 
of the college, in the institution itself. And, of 
Holt had such interesting people, acton, 
authors. We had James Cagney. Greer Garson 
came. Lots of writers. And then they had 
some girl from down around Kissimmee who 
did a thing on horseback, roping and riding. 
Ross Allen u p at Silver Springs gave a talk on 
snakes and so forth, then milked a rattlesnake 
for the audience. They may have had 
crocodile wrestling, I don't know! But they did 
things like that—spectacular things along 
with very serious lectures. Oh, yes, Carl Sand-
burg spoke one year, too. 
KW: So Holt really did something about in-
tellectualism here? 
JF: Yes, here and in the community. In the 
early days, one of the things he did that made 
Winter Park kind of different—you know how 
they tease about Winter Park being kind of 
"upper-upper." But he made it kind of an ar-
tists' colony. He drew people here. Artists 
would come down and teach at the college 
and a certain number would like the area and 
move down here. Quite a lot of Rollins Alum-
HOLT: "Cultivate and enjoy members of the opposit 
SO's when I was young myself. The dresses and 
hairstyles are just as wierd as they can be. And 
then the 60's, the time when everyone was 
wearing the short, short, short skirts. You 
missed that good onel I knew this was going to 
happen. You see some knobbly knees on those 
poor girls in those short, snippy skirts. They're 
going to be sorry those pictures were in the 
yearbook! 
KW: You've been here 20 plus years now. Is 
there a pattern, trends? 
JF: You see the fads coming and going. It goes 
in cycles—very liberal and high living and 
having a peachy-keen time —then it goes into 
the trend we're in now, conformist and follow-
ing all the old-fashioned ways. 
It started in the 20's, when everything was 
happy and rolling along. We went from a big 
change before W W I to the Depression when 
everyone was very conformist. Then came 
WWII which was a loosening time again. 
Everyone was on the move and life was sort of 
cheap and you didn't know what was going to 
happen next —things were very uncertain. 
After WWII , it was rigidly conformist 
again, families doing eveything together, this 
jolly togetherness thing and everyone being 
"solid citizens." 
When we went into the 60's, that was a real 
blast to all the old ideals. It all changed and 
loosened up right into the 70's. It was the '74 
oil embargo that brought eveiything back. 
People said, "Hey! It isn't all fun and games. 
We've got to get jobs. We better get back to 
the books." It's still in that cycle now. It's like 
a pendulum but with each swing it never goes 
back quite so far to the way it was. It won't 
swing back to the way it was in the 50's. Per-
sonally, I think that's a good thing. It won't go 
of living. It was in all the media and you 
couldn't ignore it. 
KW: "It" meaning Viet Nam, civil rights? 
JF: Right. The kids were more politicized. 
One thing I noticed then was a great drop in 
fraternity and sorority enrollment. There 
were a lot more independents, and in-
dependents had a lot more clout. In 1968, 
they were head of just about every major 
organization on campus they were weilding 
quite a lot of weight at that point. Now it's 
swinging back and they Greeks have more 
power. I don't think it's going back to the way 
it was, where there were sort of separated 
campuses in which the sorority and fraternity 
people were, well, more or less isolated from 
the independents. People always have cliques, 
you know that. I don't think sororities and 
fraternities are bad, per se. There will always 
be groups no matter what. People associate 
together. I don't think there's any particular 
excuse for nationals. I don't see any reason 
why you wouldn't and shouldn't see things like 
Pinehurst and R.O.C. and the Arts Club still 
going. I think they've been good for the cam-
pus too... Well...not have everything so 
homogeneous. I think it's a good thing for the 
students to have variety. When it all gets into 
this lock-set in which everybody has to belong 
to a sorority or fraternity the way it was or you 
didn't get a position of authority or respon-
sibility... Well, that's not a good thing. I think 
jobs are responsibilities — like head of the 
Sandspur, head of the student government 
and such —are good for kids. They should be 
shared by all groups on campus. 
KW: Were we more active as a student body 
than we are now? 
JF: Well, yes, during the late 60's, yes. There 
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course, I think that's good for the college, to 
have people know where it came from, the 
important people who graduated from here or 
who spoke here. That 's something — the peo-
ple who spoke here in the past. Do you know 
what the "Animated Magazine" was? 
KW: Uh-Uh. 
JF: Never heard of it? 
KW: Nope. 
JF: Well, it was like a live performance, a liv-
ing magazine. It went on from 1927 until 
1969, I think. 
KW: It was a Rollins publication? 
JF: Yup, well it was a Rollins publication that 
came alive. It was started by President Holt. 
Now, President Hamilton Holt was a world 
known figure. He went to the peace con-
ferences for W W I in 1918 or 1919. He was the 
editor of National Magazine for many years. 
So when he came here, he knew not only na-
tional figures, but he knew world leaders. 
That international peace committee was one 
of his big things. 
He invited key people to come and speak 
and that was the "Animated Magazine." 
About 5000 people would come each year to 
attend here at the college. It was a tradition, 
usually around Founders Week, and it was a 
really big event. You had to get started a cou-
ple of years in advance: Getting those famous 
people here wasn't easy. 
KW: Who came? 
JF: President Roosevelt and his wife. Pres-
ident Truman . Cordell Hull, who was 
Secretary of State back then. Eugene McCar-
thy was here. I remember Al Capp was here 
and Peter Schaffer, who wrote Equus and the 
man who built the Geodisic Dome —talk, talk, 
talk. He really was chatty! 
ni have stayed in the area. So, the college and 
the town are pretty closely linked. 
KW: You're drawing to the close of an "il-
lustrious career" here. What do you wish for 
the college? What do you hope will happen in 
the next 22 years? 
JF: Well.. . hey that's a funny thing. I've been 
doing research for somebody who's looking for 
the "mission of the college." Here, I came 
across this. It's something Holt wrote, his 
farewell to the college. It's called "my com-
mencement." He wrote it in 1949. 
At this point, Jane handed me a yellowed 
pamphlet with a reprint of Holt's address in 
it. She read the following excerps; 
"To the Trustees: 
'Keep the college small. But make it a great 
small college. Material growth for its own sake 
is only a confusion of greatness with bigness. 
Do not curtail the powers you have wisely 
delegated in the by-laws to the faculty. Cor 
tinue to grant them complete supervision over 
the curriculum and students. 
Pay the faculty and staff die highest salaries 
you can possibly afford, not the lowest they 
will accept. Nothing will keep up their morale 
more than that. 
Do not treat the students or permit them to 
be treated as children. 
"Fill vacancies on the board with young, 
vital and liberal men and women of both pro-
mise and achievement. Otherwise your boar 
will grow conservative with the passing yea 
and finally reactionary. 
To my colleages on the faculty I would sa] 
this:... seek truth wherever truth is foun . 
follow truth wherever truth may lead; teat 
truth and nothing but the truth...break paths 
bravely where you may. Follow humbly where 
you must. You promised all these things when 
you were installed in the faculty, but you may 
have forgotten them. 
If the trustees or president should be lax in 
academic leadership, take leadership into 
your own hands. After all, you are educators. 
Teach students rather than subjects. Give 
students the same courtesy, respect and affec-
tion that you crave of them. 
Imitate Socrates. You may get a Plato. 
Cut out cliques, gripes, gosssip, pedantry 
and highbrowism — the chief faculty sins. 
The three paramount functions of a faculty 
are teaching, research and public ser-
vice—these three. But the greatest of these is 
teaching." 
To the students I would say this: You are 
not here to give us jobs but we are here to help 
you... You will, most of you, lead honorable, 
useful and worthwhile lives. I know you will 
be credits to both yourselves and your Alma 
Mater. But after all, in Kipling's great poem 
"If", which appeals so much to youth, he is 
sex. u 
right in saying that both t r iumph and disaster 
are imposters. 
Youth is idealistic. Age is cynical. You 
think success is beckoning you; that you will 
be happily married; that you will be healthy, 
wealthy and wise. Keep on thinking these 
things, for faith moves mountains and faith 
will make them come true. . . 
If I had to live my life over again there are 
not a few things that I would do differently, 
but I will mention only two. First, I would 
cultivate my parents more than I did or most 
young people do. Second, I would try to 
fullfill in myself at the earliest possible mo-
ment Huxley's definition of the educated 
man —namely, one who knows everything 
about something and something about 
everything. 
No college can educate you. All education 
is self-education. The college can stimulate, 
advise and point out the way. But the path 
must be trod by you. 
Budget your time and money. What hap-
pens will surprise you. 
"...Cultivate and enjoy the opposite sex. 
But let not love-making be a public exhibi-
tion. Love-making should be a personal, not a 
vicarious experience. 
If fraternities are good for the few they are 
good for the many. But cut the memberships 
to about twenty, which is the limit of in-
timacy. 
Choose the professor racher than the 
course. The professor may be a l ive ." 
At this point, Jane and I ran out of tape. 
But her sentiments are here. We still have 
some goals to reach and some advice to take 
that dates back 26 years. It is something to 
look forward to in this centennial year. Q 
An obession with two percent 
Dino Londis: Carrie Barton is an actress here 
at Rollins College, and from what I've seen 
and heard, a very good actress. She has been 
• in quite a few productions. 
Carrie Barton: Thank you very much. 
DL: Tell me some productions you have been 
in...just off the top of your head. 
CB: Babes in Arms, um, The Glass 
Menagerie... 
DL: Who did you play in The Glass 
Menagerie ? 
CB: Laura. 
DL: Oh I bet that would be a tough role. 
CB: Yea, it was. It was fun. It was different. 
It was like nothing I had ever done before. It 
was a nice challenge. 
DL: You have a certain air about you that is 
um...well you come across as say amourous. 
Playing such a role would be difficult. How do 
you do that successfully? 
CB: I guess you just have to...First of all, 
thank you. You just have to know the script as 
well as I possibly can.. .and Williams is a little 
bit difficult. I took a Tennessee Williams class 
that term to help me out. 
DL: Was it just out of luck that you took it? 
CB: No, uh, knowing that we were going to 
be doing a Tennessee Williams play —not 
knowing I was going to be in it... 
DL: You just took a shot. 
CB: Yea. You just have to know everything 
and even more about your character than 
your character does. And you just have to 
really concentrate. Use imagination... 
DL: What is the favorite role you've done? 
CB: I, uh. . . 
DL: Well what... 
CB: Mary McGregor, in The Pride of Miss 
Jean Brodie. 
DL: Was it an easy role? 
CB: No, it wasn't easy at all. That is why I 
liked it. I got a lot of satisfaction from that 
role. She was ten or eleven years old and she 
stuttered. 
DL: What is the toughest thing about acting? 
CB: Being simple. (She looked down at the 
Carrie Barton 
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floor as if to find the words to explain 
further.) And making it look realistic, that's 
what it is...recreating reality. 
DL: Did one of the professors here at Rollins 
tell you to watch animals? 
CB: Oh yes. 
DL: Dr. fergins? 
CB: Yea, watch animals, watch every kind of 
person you possibly can. 
DL: The way I see it, people are acting all the 
time, wherever they are—on stage or not. 
Dogs or cats don't worry about acting around 
people; they're just being themselves. 
CB: Children are very, very interesting. 
DL: Do you spend a lot of your time looking 
at dogs and cats? 
CB: In preparation for a role, not really. I 
concentrate more on the text and who I'm 
supposed to be. But in between I do. I pay at-
tention to children and their behavior, why 
they do things. I have a nephew and a niece 
and I find it interesting to watch 
them...say...play with their Play Dough. Bon-
nie, who is two and a half, meshed all of her 
Doughs together. 
DL: My mom threatened to kill me for doing 
that. 
CB: And Eliot kept all his colors separate. It is 
little things like that. 
DL: About five minutes ago, before we went 
on, I asked you "Are you nervous?" I asked 
you that because I wonder whether or not you 
worry about doing a little radio broadcast like 
this after appearing on the stage so much. 
And you said what? 
CB: I said "a little bit." 
DL: Yes, but you made a contrast between 
nervousness and excitement. 
CB: I get more excited going on stage...(Her 
eyes lit up as if capturing a reverie of a past 
performance) a good hour before curtain. 
DL: Is this every time before you go on? 
CB: Yea, pretty much. When I'm feeling real-
ly badly all I concentrate on is "oh no" am I 
going to throw up?" If that happens then it is 
all over; I cannot do it. 
DL: Did you ever get nervous before a show? 
CB: Yes I have. And it was'a disaster. 
DL: How is it that you can get tense one night 
and loose another? 
CB: I think it is something that has to do with 
you during that day. If you're feeling really 
tired that night, you must pump yourself with 
coffee or whatever to get yourself going. 
DL: Whatever. What do you mean by 
"whatever". 
CB: Oh, I don't know. (We both laughed at 
my quip. I thought I'd sneak another in:) 
DL: A good Coke in you to get some caffeine 
in you. 
CB: Laughing helps alot too. 
DL: Really? That will loosen things up huh? 
Are things loose backstage before a produc-
tion? 
CB: Generally...yes. 
DL: At what age did you decide you wanted 
to act? 
CB: When I was about two. * 
DL: Two years old. Really? 
CB: I don't know, it always interested me very 
much. 
DL: I think we all want to act when we were 
two, but when was the age you said this is for 
me? For me, the age was four when I said, 
"no, this is not for me. " 
CB: I can put my finger on the exact time. I 
was a gynmist for a long time and I was grow-
ing tired of going to the gyms. I was getting 
older...I was starting to date. . . 
DL: At what age was all this? 
CB: About fourteen. 
DL: Did you want to be in the Olympics? 
CB: Yes. (she twisted a wry smile) I went to 
the junior Olympics. I was sitting, waiting to 
vault. I thought right then: "I'd rather act". 
DL: Just like that? 
CB: Yea, and that really kind of depressed me 
because I was a gynmist; I studied gymnastics 
for six years, I didn't know anything about ac-
ting. 
DL: Did you do any acting during elementary 
school which would have indicated a love for 
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acting? Did you play a tree or bird? 
CB: No, actually we did Charlie Brown in 
fifth grade and I played Lucy. 
DL: Yea, you look a bit like Lucy. 
CB: That was a lot of fun. Then we did a play 
in drama class, for the students...yea, that 
was fun too. 
DL: Rollins College is know regionally for its 
productions, yet you are not from some other 
part of this nation. You are from Wintei 
Park?... 
CB: Right. I studied under Ann Durflinger 
She taught me to act for myself. She didn't si 
me down and say that, she simply radiated it 
DL: Carrie, about two percent of all the peo-
ple who attempt it, become successful 
actors... what tells you that you can be oftm 
two percent. 
CB: Because it is what I do best. It is what! 
want to do. It is always on my mind. 
DL: Who is your favorite actor or actress. D" 
you have one? 
CB: No one in particular no. I don't have at 
idol. 
DL: I find, that surprising. You went to N& 
York this summer. Where exactly did youp-
CB: To Circle in the Square to study acting 
DL: Is that summer stock? 
CB: No. All it was, was training. It is a train 
ing school. They have summer training two months and their professional training 
two years. In the past year it was rate' 
number one to go to school in the nation foi 
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actors. 
DL: Then it must be tough to get in. 
CB: Yes it is. 
DL: I'm sure it was quite a boost to be ac-
cepted. 
CB: Yea, I felt really good about it. 
DL: This is the first year you went? 
CB: Right. 
DL: What do they teach you there? I mean, 
do they teach you how to pick up a cup? 
CB: No. They teach nothing about props. 
There are seven classes: scene study, move-
ment, voice, singing interpretation, dance, 
speech, and techniques. 
DL: Techniques is a good one. What is that? 
CB: That is where I learned about everything. 
It is how to approach acting in general. 
(Again, Carrie looked for the words on the 
floor.) Everyone has their own technique. To 
bring a character out. There is some little part 
of me that I can find in a character. 
DL: Say you had to cry... I bet that would be 
really tough. 
CB: Um, it's not as tough as you would think. 
Because all you do is go back and think of 
something that is very sad for you. That is 
what we did in techniques class. 
DL: And you must learn to laugh on cue. 
CB: Right, that I think is more physical than 
emotional, which is what crying is. It is done 
with the diaphram. A "hu hu hu" (The laugh 
sounded contrived, but I got her point.) 
DL: Carrie, one of the mam reasons I asked 
you to come down to the WPRK studios is to 
tell me about your experiences with Late 
Night talk show host, David Letterman. Am I 
right when I say that you actually got to meet 
the guy. 
CB: Oh yes. The first time I saw the show, I 
kind of snuck up and watched it from —oh 
no, your taping this right? I'll probably get ar-
rested by the NBC security. 
DL: No, don't worry about getting caught, 
this is just a practice show. 
CB: I snuck into the green room and I watch-
ed a lot of it with the cameramen. 
DL: Oh, security must be pretty loose. 
CB: Oh, its not at all. 
DL: Then, how about.. .you are so pretty that 
everyone mistook you for an actress with 
NBC. 
CB: Well, what happened was that I was in 
New York and I really wanted to see him; I 
wanted to meet him. It's just that stars in-
trigue me. I don't know what it is; there is 
something about them that is so appealing. 
DL: That is what I wanted to get to before. In 
other words, maybe it is not one actor, but all 
actors which you appeal to. 
CB: It is. It is so exciting to see someone on 
television and the silver screen. 
DL: Okay, so there you are in the green room. 
CB: Yes, and there was a local talk show host 
with a comedian waiting to go on. . .Oh yea, 
and Larry Melman. 
DL: Larry, really. Tell me is he as witless off 
screen as his is on. 
CB: YES! 
DL: Did you spend any time looking for a job 
at all while in New York? 
CB: I'll tell you what, the first time I was there 
I was in my sophomore year and I just went 
for a couple of weeks to visit my friend. The 
second time was a year ago to study...that is 
when I saw Letterman. 
DL: Now wait, you've seen Letterman three 
times. 
CB: I've seen the show three times and I've 
met him three times. 
DL: Now don't you think you're cheating two 
other A mericans out of a chance to see this 
guy. 
(We laughed, not hard, but we laughed.) 
Okay, back to it. 
CB: Yes, I did not look for work. The Circle 
in the Square was a good nine to five type of... 
DL: That's school. 
CB: Yea. It was. Auditions were mainly dur-
ing the day. I would read Variety and stuff 
like that, but auditions conflicted with class. 
And I was there for class first. 
DL: What I'm trying to get to is this: here you 
are at your last year at Rollins, what do you 
do after this? Where do you go? 
CB: I'm going to be auditioning for Circle to 
try to get into the two year program or I might 
move to California. I've thought about staying 
here and auditioning for Burt Reynolds... 
DL: So you might stay in Florida, move to 
California or New York City, where Letter-
man has his show. 
CB: Oh, yes anyway, When I walked into 30 
Rock, everybody wanted to be like 
Letterman's right hand man, the president of 
the studio. 
DL: Some quick questions about a network 
show. What happens at a commercial break? 
Do you see the commercials in the Studio? 
CB: No. They just flash a slide up on a big 
screen. A girl powders everyone's noses. 
DL: On stage of course. 
CB: Yes. 
(Today was not my day to be funny) 
They set They set up for the next seg-
ment...clean up a mess he might have 
made. . . 
DL: Do the cameras run for an hour and a 
half and they take the best hour out of it? 
CB: No. They tape from five thirty to six thir-
ty, and they air it at twelve thirty to one thir-
ty. Before the show begins he comes out and 
warms up the crowd. 
DL: So what we're all hoping is that in a few 
years you will be interviewed by Letterman in-
stead of having to sneak into his studio. 
CB: Yea. 
DL: Carrie, what are you going to do if you 
don't make it in acting? I mean ten years go 
by and you 're still trying. 
CB: Keep trying. 
DL: Are you in the next production? 
CB: No, I can't. True West is coming. Q 
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Stop Making Sense 
Roy Starling, whose current passion is Gary 
Larson's "The Far Side" is a professor who 
defies all conventions, (though in a conser-
vative way, he says). One of his students aptly 
summed Roy up in the following way: "he has 
Andy Gifffith's common sense, Barney's 
heart, Opie's innocence, Aunt Bea's kindness 
and Floyd's sincerity. Recently, Roy has ex-
perienced an added exuberence in life. He at-
tributes this, among other things, to his in-
volvement in the COL program. Roy has also 
discovered and now enjoys "Talking Heads". 
And so on. 
JAY WERBA: Has the fraternity /sorority 
system improved since you were in college? 
ROY STARLING: I'm very objective about 
this system because I'm on the Campus Life 
Committee. I couldn't possibly be on the com-
mittee if I were in any way biased. I've seen 
black people now in fraternities and sororities. 
I'm sure they h a v e . . . what's the good 
Roy Starling 
by Brian Plane and Jay Werba 
ROY STARLING PHOTOGRPAHED BY 
DAVID LETOURNEAU... 
SHAVING CREAM BY COLGATE... SHIRT BY PER CHE SERA... 
AVAILABLE AT PARADISE ALLEY 
word . . broadened their concept of brother-
hood since 1968. It's hard to generalize 
because there's such a variety of them. They 
have different traditional images. In fact, we 
have one, which I won't name, that is suppos-
ed to be ladened with scholars. Then the 
other guys call them. . . right? 
fW: Something to do with homosexuality. 
RS: Yeah. Apparently loaded with homo-
sexuals. 
BRIAN PLANE: You get to learn this when 
you're on the Campus Life Committee. 
RS: You know, it's something you do in col-
lege. As a member of this CLC, I very objec-
tively watch the whole thing. 
BP: You said that it has progressed in some 
ways. Would you say that it has progressed 
faster than society has progressed? I mean 
society has progressed to the point of say, 
blacks aren't forced to ride in backs of buses. 
Now, to a lot of people the idea of being 
brother with a black isn't quite as offensive as 
watching pornographic movies. So I guess 
what I'm wondering is, has the concept of 
brotherhood kept pace with society, has it 
progressed further, or is it lagging behind? 
RS: The concept of Greek brotherhood? 
BP: Right. 
RS: Speaking for them as an outsider, one of 
the things I hear them say in meetings is that 
they are traditional. They have a lot of tradi-
tion. We have 67 years tradition, etc. So, any 
organization that prides themselves on tradi-
tion may purposely lag behind. I think, often, 
that's what traditional means. It is conser-
vative and sometimes, what other people 
might see it as backwards. I'm sure that en-
lightened feminists must feel that the system is 
, agging because I think that if you read the 
charter of some of the sororities, they may 
sound somewhat sexist. 
JW: If your were to be Billy Pilgrim out of 
Vonnegut's Slaughterhouse 5 and you were 
able to become unstuck in time, where would 
you like to be? 
RS: I guess I would try to live in the "eternal 
now". As another Vonnegut character, Kil-
gore Trout said when asked if he was afraid of 
what the future might bring, he replied, "No. 
its the past that scares the bcjesus out of roe". 
4 
U 
I wouldn't want to go back to the past, we 
wouldn't have this good heating as we do now. 
It's colder than hell. I don't want to be cold. I 
want to live in a time with air conditioning, a 
time that can keep people with diabetes from 
dying. I really do think that I can achieve the 
Willian Blakean theory of eternity by really 
being able to live in the now, without regrets 
about the past or fear of the future. 
fW: What is this thing about Blake that you 
seem to be so fond of. . . tell me about Blake. 
I'm obsessed with Star Trek and you are ob-
viously obsessed with Blake. 
BP: Is Blake on the same level as Star Trek? Is 
there a dichotomy of levels here? 
Roy: I don't know what to tell you. He's the 
closest thing that we can know on earth of 
God. I don't mean to speak too highly of hirn. 
BP: I thought that was David Byrne. 
RS: He's not subject matter to me and he's not 
something to read, because he has things to 
say that I feel are really true. That makes him 
a prophet. A prophet is someone who reveal* 
eternal truths to the less sensitive people- I 
think he's onto something and I think he has a 
lot of good things to say to help human beings 
r e life to its fullest and to recognize their own 
potential and also to recognize when the po-
tential is being cramped and limited. If you 
anted to sum up William Blake's philos-
ohv everyone should be allowed to live up to 
his or her fullest potential which is in fact, in-
finite. What human beings want, they should 
be able to have, so there . . . In a way, it's very 
idealistic, but the more you study Blake, the 
more you realize that he did live in the real 
world. He knew what he was cooking and he 
still believes that we could have it all. 
BP Do you have any favorite words of Blake's 
that stick out in your mind? 
RS- He has a list of proverbs called "The Pro-
verbs of Hell". One of my favorite is "ex-
uberance is beauty". 
Now think about it; it doesn't say much, 
but then again, it does. If you really believe 
that exuberance is beauty, then you don't ever 
really get to be mature in the negative sense of 
the word. You can't be exuberant in a Tou-
j o u r COL class was higher? 
RS: Yes, the energy level in the COL class was 
higher. I guess it's because the people know 
each other better. Of course, there are the 
social functions in COL that help people to 
get to know each other better. One thing that 
Carl Peters, who was master learner this past 
term pointed out is that faculty people tend to 
overlook the importance of the student's social 
life. We always say, Jesus, these Rollins people 
are out drinking, having parties, they don't 
care about learning, but it's that time of life 
for them. The COL program, in a sense, par-
tisans that you can have social functions 
where faculty and students can interact and 
you find out that you're all human and you 
start to understand each other. No one's going 
to say that everyone in COL loves each other; 
that's not true. But no one in any community 
loves each other. Theres a kind of tolerance, a 
mature sort of tolerance that builds up, and 
even a kind of tolerance where there is affec-
tion. I'll try to think of a name no one had, 
supposed to find things like that and com-
plain about them. And then. . . our paper 
was confiscated. 
BP: Why, because of the color? Did they only 
want black and white? 
RS: They picked them all up, but it was great 
because the next issue had a banner headline 
that read, "December 19 issue confiscated". 
So we got some mileage out of it. 
fW: Do you read the Rollins paper? 
RS: Yes, I always read the Sandspur. 
JW: Have you read it consistently, since you've 
been here? 
RS: Yes, I've always tried to read the Sand-
spur. 
BP: What do you mean, "tried"? 
RS: Some years, it has been tough. 
JW: Has it been difficult to read this year's 
Sandspur? 
RS: No. You know the answer to that. The 
first issue was infinitely readable. I think that 
almost everyone on campus read the whole 
issue. After that, it's been good. There's 
stuff. I'm sorry he's not around anymore. I 
don't know where he is. 
I never stopped listening to this stuff. 
Sometimes, when I have insomnia, I'll watch 
the videos and this is where I first saw "Talk-
ing Heads". The video I first saw was "Once in 
a Lifetime" with the Africian movements, 
later on, I saw "Burning Down the House". I 
like what Byrne's saying, and I like when he is 
deliberately not saying anything. 
fW: You like that whole concept of "Stop 
Making Sense", don't you? We've tried to 
make sense and look where it's gotten us, so 
let's stop making sense. 
RS: I agree with that. The course I enjoy 
teaching the most of "British Romantic" and 
almost all of them, in their own way, are say-
ing that it's time to stop making sense 
because, when you make sense, you live in 
mutual fear and everytime I try to make 
sense, I look stupid. 
BP: Is there anything lacking. . . I mean, is 
this pretty much your life? 
ROY STARLING: "...when you make sense, you live in 
mutual fear and every time I try to make sense, 
I look stupid." 
tine. I don't know of any way to be exuberant 
in a routine. Here is Blake as an old man say-
ing, "Exhuberance is beauty". I think that's 
great. 
JW: How routine is your life? 
RS: My life is not routine. I think I said in 
your class last spring that my life is in such a 
routine, I could live in the dark. But, it has 
changed some and one of the things that has 
changed it was being in the Community of 
Learners Program and having closer contact 
with 18 and 19 year old exhuberant, enthusi-
astic students. They resist, in their own way, a 
routine kind of life. I guess everyone must 
reach a point where they think their life has 
reached the routine it will be in forever, that's 
it. So they can predict where they will be in 
fifteen years from now or when they die. I 
guess that's the type of thing that I'm 
resisting. When I see a little change come 
along, I try to make a big deal out of the 
change. That way, I can say, See my life isn't 
in a routine. It can be exciting and a novelty. 
JW: Can you give me any examples where 
perhaps you and your wife will feel your life 
was becoming too routine, so you decided to 
try Chinese instead of American, or the carpet 
instead of the bed? 
RS: I guess it's hard to talk about things that 
aren't routine on tape. I think that more than 
anything, it's the way that you look at things. 
Quoting Tom Robbins, another person I 
quote often, there is a character in there who 
flies from one place to another. When asked 
how the flight was, he said that it was a rou-
tine flight. Robbins describes exactly what 
happens when an airplane flies, pointing out 
that there is no such thing as a "routine" 
flight. There are other things. There are rela-
tionships with people who you didn't think 
you have a friendship with. An example could 
be taking chances on becoming friends with 
people who don't appear to be very appealing 
to start off with. 
JW: I've had a fafe ^ Qj expeTience xuith 
that. You mentioned COL earlier. What was 
it that these 18 and 19 year-olds added to your 
life? 
RS: The COL plan was started by Jack Lane 
from a plan that originated in SUNY Stony 
Brook. I think the reason that it did so much 
for me is because I'm a teacher who has to see 
students who are enthusiastic about learning. 
w e all know that young people are enthusias-
uc, but we just don't take them to be en-
"lusiatic about knowing today more than they 
^ yesterday. 
P:
 Would you say that the energy level in 
"Irwina". She sits across the table from you 
and she always has this habit of cracking, her 
knuckles before she makes a comment on 
something. Then her comments always start 
off the same way. Just think of that in the 
course of the term. But still, after a while, you 
sort of look at her fondly. So you say, "OK, 
now Irwina is going to do this," and you ac-
cept it. 
JW: What's her name? 
RS: Irwina. I-R-W-I-N-A. 
JW: Can I print that? 
RS: Sure, I made it just. 
JW: Did you ever have a student who always 
cracked her knuckles before answering? 
RS: There is a girl who always went for her 
nose. But, ultimately, in the end, the people I 
talk to now, look back fondly and, in fact, 
most of us, students and faculty alike, suffer 
from COL withdrawal. I've talked to people 
who went through the COL program the first 
time, Nicole Provost, Cindy Lindbloom, and 
others, and they really feel that when they 
start taking normal types of classes, that 
there's really something missing. 
BP: What was your role then? Did you just 
teach these students or did you just show up 
for class? 
RS: That's all I did. I taught this class, "The 
Literature of the American Dream" and that's 
the only way I was involved with the program. 
BP: Do you have any further plans with COL? 
RS: Next spring. Be ready, I am going to 
be. . . I. . . Roy Starling, am going to be the 
Master Learner in the COL program. I can't 
wait, it's going to be great. 
JW: You were married when you went to 
school, weren't you? 
RS: Yes. 
JW: What was that like? 
RS: It was difficult. I had the GI bill from be-
ing in the Air Force, one of the world's largest 
fraternities. I also worked in a little discount 
store in a sporting goods department. My wife 
taught. It is different. I'm sure that anyone 
can tell you how difficult it is to go to school 
while being married. I also had children. 
JW: Tell me about your experience as editor 
of your college newspaper. . 
RS: It was really, sort of nickel and dime 
stuff. I wanted to grow up to be a journalism 
major and so that's why I did it. I was the 
sports editor my freshman year and the editor 
my sophomore year. It was a Christmas issue 
in COLOR we were all very proud of. All the 
headlines were all color but all the news was 
negative. It was about dorms being run down 
and other stuff. But it was the '60's, you were 
always been a variety of things in them. It's 
always been lively. It's changed it's ap-
pearance. The Sandspur really changed from 
my first year. My first year, it had some 
similarities to high school papers. It was 
almost like a public relations document until 
the underground, the "Sandsperm" and the 
"Intercourse" came out. After that, the Sand-
spur kicked into gear too and they started be-
ing more controversial. It was good for both of 
them. You don't want to talk about 
underground papers at all. 
JW: Why? 
RS: I just wondered. That's an interesting 
thing for me. They've always been the same. I 
talked to an older faculty person. 
JW: Jack Lane? 
RS: I shouldn't say. I can't give the name, I've 
already said "older". 
JW: I bet it was. 
RS: Someone was talking about the mid '60's. 
There was an underground paper. One of the 
purposes of an underground paper, obviously, 
is to published things that are important but 
may be censored by the more conventional 
press. So they had some things to say, but on 
the front page, they apparently pasted up the 
most pornographic picture they could find. 
The first thing they did was to get this delivery 
person to go and give the paper to the people 
who felt would be most offended. "Here's the 
underground!" 
JW: (laughs) That's wild! Hey, do you 
remember that, Phil! 
PHIL PYSTER: I'm leaving. Jesus Christ, 
how old do you think I am? He's talking about 
the mid-sixties. I wasn't even in this country. 
RS: (laughs) That's what happens with most 
underground papers. They almost always 
defeat their purpose by going for the 
automatic gross-out right away. They'll 
always have some things in there that are in-
teresting and some good sharp satire, but then 
they have the other stuff. 
BP: What kind of music are you into? 
RS: I never outgrew the music of the sixties, 
because, as you know, it's the best rock ever 
written. As an English major, I recognize the 
poetic value of much of the music of the six-
ties. 
BP: Throw us some names, brother. 
RS: Let me lay Jim Morrison on you, and Jimi 
Hendrix and obviously the Beatles, Bob 
Dylan. Everyone was always trying to figure 
out what Bob Dylan was saying. Paul Simon's 
a good poet, there's no doubt about it. A per-
son who came late who I will defend with my 
life is Cat Stevens. He just does some good 
RS: Can I tell you about my brothers and 
sisters? 
fW: Have you read "Breakfast of Champions" 
by Vonnegut? 
RS: Yes, I have. 
fW: You know how he gives everyone's penis 
measurements. Okay, now Roy. . . 
BP: Oh, no. Put it in the underground. 
JW: It was really funny. The novel would be 
going along fine and then, from out of no 
where, Vonnegut would throw in, "Dwayne 
Hoover had a penis seven and f£ inches long 
and 14 inches in circumference. 
RS: It talks about either Dwayne Hoover or 
Kilgore Trout and he says, "You never know 
who's going to get one." 
JW: That's right! The huge jock was tiny but 
wimpy Kilgore Trout was enormous. You 
never know who's going to get it. 
BP: I don't remember reading this in Van-
Sickle's class. I don't know why. How do you 
feel about assigning grades? If you're a person 
who feels that a student should learn for the 
love of learning, it must be difficult to assign 
grades. 
RS: It's very difficult. For the last word on 
that, I would refer you to an article that Gary 
Williams wrote to the Sandspur called, "Of 
Batting Averages and GPA's". It's excellent 
and it says it. I won't even try to recap his 
thesis, but it's really a good job of telling how 
frustrating it is to take everything a student 
has put into a paper and try to tell the student 
so much with just a little letter. It just gets 
very frustrating. 
BP: Roy, I meant to ask you about the beard. 
RS: It's and interesting story. My last day in 
the service, I left all my shaving equipment in 
the latrine. I left it there because I love the 
symbolic'gesture. I had to shave to get a job as 
an undergraduate for just a couple of months. 
I grew it back, so I've had it now for about ten 
years, and I trim it only when I start looking 
absolutely horrendous, when people start say-
ing that I hardly look human. 
JW: How do you look now, do you look 
human? 
RS: See, I'm getting just beyond human. I've 
had a few students tell me not to trim it and I 
listen. They think it's okay, they think its me. 
JW: You're going to start looking like Dr. 
Jones before too much longer. 
RS: I have attended a summer workshop call-
ed "The Art Jones School of Beard Growing". 
JW: I don't think that Baruer-Yocum attend-
ed that workshop. 
RS: No, there are some who look very neat, 
I'm not into that at all. Q 
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By students, For students, MA guide to absolute rock-bottom prices? 
Ask your friends who've trav-
eled in Europe: the odds are 
overwhelming they used and 
trusted the Let's Go Travel 
guides. Why? 
Let's Go is written entirely by 
students traveling on budgets 
as limited as yours. No expense 
accounts, no free hotel rooms. 
Let's Go guides are 
the only ones revised 
from top to bottom 
every year, on the spot. 
So prices are current and list-
ings up-to-date. No tourist traps, 
no rip-offs, and lots of new dis-
coveries every year. And no other 
budget guide includes all this: 
• where the cheap-but-safe 
hotels are 
• how to find inexpensive good 
eating, even in out-of-the-way places 
• in-depth information on history, 
culture, and the people 
• getting off the beaten track, be 
it by rail, bus or bike 
• emergency addresses and 
phone numbers, and more. 
THE -
LETS 
You'll feel like a traveler 
instead of a tourist when you 
have a Let's Go budget guide-
the candid, complete money-
saver that The New York 
Times calls "the granddaddy of 
all student guidebooks... by far 
the best source of information on 
the specific scene in each 
country" 
And if you're not bound for Europe 
or the Mediterranean, don't miss 
the popular Let's Go USA, Let's 
Go California and the Pacific 
Northwest, and the brand-new 
Let's Go Mexico. There's no bet-
ter way to see America or Mexico 
than with "a pied piper that will 
lead you away from the clutter 
and crowds." -"Houston Post 
GO 
BUDGET TRAVEL 
GUIDES 
Let's Go Europe, $9.95 
Let's Go USA, $9.95 
Let's Go Mexico 
Let's Go California & 
the Pacific Northwest 
Let's Go Britain & Ireland 
Let's Go France 
Let's Go Italy 
Let's Go Greece 
Let's Go Israel & Egypt 
Let's Go Spain, Portugal & Morocco 
$8.95 each in paperback 
At bookstores now! 
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PHOTOGRAPH BY DAVID LETOURNEAU... HAIR-JIM 
THOMPSON... SWIMSUITS—ANNE COLE (L) AND 
ROXANNE (R)... MODELS ARE TRACI SLATE AND PAT SCHWARTZ. 
Down under and over 
Chris 
Cordner 
by Tom Cook 
Chris Cordner studied philosophy and 
English Lit. as an undergraduate at 
Melbourne University in Australia. After 
receiving a Rhodes scholarship, he studied 
philosophy at Oxford University. With a thick 
Austrailian accent, he's spending twelve mon-
ths in America desperately trying to be 
understood. His current interests include his 
girlfriend Merrin, Robert Parker detective 
novels and the TV show "Dallas". Last year, 
Chris was a famous celebrity in Australia after 
appearing two nights in a row on "Sale of the 
Century", the most popular Australian televi-
sion program. 
TOM COOK: So I gather that he has based 
this on Andy Warhol's interviews. 
CHRIS CORDNER: We haven't sorted the 
picture side of this yet. 
TC: Why do you suppose Warhol did his? An 
interview of one person by another person, 
fashionable pictures? 
CC: I would guess in Warhol's case, probably 
because it hadn't been done before. Novelty is 
creativity or something. 
TC: For it's own sake, even if it amounts to a 
soup can on canvas? 
CC: It wasn't the soup cans on the canvas. I 
remember seeing those when the Modern 
American Art Exhibit came to Australia when 
I was about seventeen. That was the first time 
I'd seen that particular performance of 
Warhol. There wasn't just one soup can, 
there was a whole room. 
TC: Did you use the word "performance" in-
tentionally? 
CC: Yeah, I guess I did. I don't think that 
Warhol's stuff could be thought of as any-
thing but very self conscious. He set off to do 
something you know will surprise, shock, to be 
different, to be howled down by half the peo-
ple who think about having anything to do 
with the arts and praised by the other half in 
part because it's been howled down by the 
first half. 
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CHRIS CORDNER PHOTOGRAPHED BY 
DAVID LETOURNEAU... 
CONCEPT BY JAY WERBA... SOUP CANS BY CAMPBELL'S. 
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But the soup cans were big, they weren't 
the size of soup cans. They were great large 
paintings of a whole bunch of soup cans. 
TC: Were they all Campbell's? 
CC: From memory, they were all Campbells. 
It may even have been the same tin painted. I 
can't remember now. But just the very idea of 
seeing something as unobtrusive and un-
noticeable as a soup can done up in this large 
scale and repeated. It certainly made you 
notice it. 
TC: Did you notice the next honest-to-god 
soup can that you saw? 
CC: It didn't make me look at any successive 
Campbell's soup cans as a work of art. 
TC: At any rate, was it different from the way 
in which you saw the soup can before you saw 
it on canvas at the Warhol exhibition? 
CC: I don't think so. It would be possible and 
I was brought up on a whole range of things 
that pretty well any American kid would have 
been brought up on. Our T V channels were 
just clogged with that stuff. In addition, 
American news was always in our papers. Not 
just big deals like the Presidential elections 
and arms talks with the Russians, but a steady 
flow of stuff. In addition to television and the 
news, we have things like Kentucky Fried 
Chicken stores. I don't think we had 
McDonald's in those days, but we've had them 
for some years now. All of the supreme pro-
ducts of American culture have been evident 
in Australia. 
TC: Are we talking about consumer goods? 
CC: Consumer goods. From American films 
and TV shows, we knew what your main cities 
looked like and we knew what back lots in 
Hollywood looked like. So I don't think that 
a large scale fun park. I enjoy the Space 
Mountain ride, the boat rides, etc. The 
technology that makes these things possible is 
really quite staggering. 
TC: Is it the large scale that makes it 
American or is it something else? I mean 
there are fun parks everywhere. 
CC: Partly the scale and partly the hard work 
that went into technology of the dolls and the 
life-size replicas of the American Presidents 
and the pirates and Frontierland, Adven-
tureland and crocodiles. 
TC: You've really learned your way around. 
CC: Oh, yeah. But then again, the map was 
laid out on television when I was six years old. 
It was a lifelong goal to go to Disneyland in 
Los Angeles, which I actually did and I knew 
my way around before I got there. But, the 
idea of actually setting it up in bricks and 
CHRIS CORDNER: wJust take EPCOT. Look at the idea 
of having a cute little Italy in the backyard." 
a lot of critics have talked about the deep 
meaning of what Warhol did. I think that 
performance with the soup cans was a pretty 
natural successor to Dadaism. 
TC: I have Dadaism associated in my mind 
during the between the wars period. 
CC: Yeah, certainly. I don't mean successor in 
that it came the year after Dadaism. I guess 
the idea of undermining or more directly at-
taching the idea of art as necessarily concern-
ed with the creation and presentation of 
beautiful objects which were sinful to Dada. 
TC: So we weren't supposed to suddenly be 
sensitized to this beautiful object which was 
on our shelves. 
CC: No, no, and I think the fact of its being 
reproduced six times, we didn't first have one. 
We had one can reproduced six times. Were 
we to look at the unique beauty of the can, 
you wouldn't need more than one of them. It 
was more the idea, I suppose, a kind of 
negative idea, that art ought to get away from 
preoccupation and presentation of beautiful 
objects. 
TC: Why would one think that? If you think 
art shouldn't do that, it must be because you 
think art has some other entirely different 
purpose or purposes that can be served as well 
by doing something else. 
CC: The futurists, who preceded the Dadaists 
by a decade or so in the early 1900's, spent a 
lot of time praising the machine and saying 
that art ought to be concerned with the 
presentation of, for example, the power of 
motion as exemplified in the new motor car. 
They did a lot of sculpture and many paint-
ings of machines. They did a lot of paintings 
which were based on early photographic 
techniques showing a woman walking a dog, 
for example, and showing the motion of the 
dog's feet by super-imposing each successive 
frame — super-imposed on the preceding 
one. An example of this is "A Nude Walking 
Down a Staircase" which was taken from a 
similar photo of a woman walking down a 
staircase. Some of the futurists thought that 
the dynamics of movement were best dis-
played not by human form but by machines. 
The machine was where it was all at — as far 
as excitement and, they thought, beauty. I 
think it's only a small step from moving the 
realm of beauty a ways from, A — the human 
body, and B - natural scenery, usually con-
taining human beings which is where it has 
been located in traditional Western Art. Once 
you think that machines as such, can be 
beautiful, you don't have to get very much 
further to get to the point of saying that it's 
not beauty at all that's the issue. These chaps 
claim that what art had to do was to be in 
touch with a life as it is actually lived Then in 
the Twentieth Century, life as it is actually liv-
ed is spent, for the most part, in large, grimy, 
dirty cities, surrounded by large, grimy, dirty 
and impersonal machines. To represent the 
world as beautiful is therefore a complete dis-
tortion of and failure to represent accurately 
what life is like. 
TC: Then an accuaracy of representation is 
important? 
CC: Obviously, not where that means getting 
the shape of a particular object right, but 
reflecting the conditions of life, I think. 
TC: Well, to back a ways to where we started, 
you spoke of having seen an Andy Warhol ex-
hibition in Australia when you were seven-
teen. Australians get all sorts of images of 
what things are like in this United States. I 
have to ask what kinds of impression a 
seventeen-year-old would get of the United 
States upon being confronted with the latest 
and greatest of our art forms in the form of 
soup cans lined up one after another. 
CC: I guess it wasn't as if America was a clos-
ed book to me. From the time I was allowed to 
watch television as a kid, I was brought up on 
all of the American shows, Westerns... 
the soup cans really shocked my vision of the 
states in a really profound way. 
TC: This notion of self-conscious art and 
coming out of Dadaism in an effort to destroy 
art as it had been known before—was the 
United States taken to be the vanguard of 
such progressive artistic movements? 
CC: I think so. At that time, the States were 
taken to be one of the world leaders in paint-
ing. I'm talking about the late sixties, 
American Modernism and so on, it was a 
strong movement. 
TC: American Modernism you were referring 
to? 
CC: Yeah. But I was certainly no expert in the 
field when I went to see this exhibition and in-
deed, I'm not now. So I guess I wasn't in a 
position to appreciate the relative standing of 
the States in the rest of the world in the field 
at that time. 
TC: Is there any sense in which new 
developments in Australia, in art and film 
specificially, are not in reaction, exactly, but 
in response to aggravation at the fact that 
Austrialia's artistic world seemed to be 
dominated by or led by this country way off? 
CC: You mentioned film. That's the best 
known outside Australia. Actually, film has a 
very long history in Australia. I think I'm cor-
rect in saying the first, full-length feature film 
was made in Australia". I can't remember the 
title or even the subject matter and I wouldn't 
want to stake my reputation on it. It was in 
the early part of the century that the film in-
dustry was fairly lively. It was everywhere in 
those days, but it just died or went into a long 
slumber for a long period. At least there's 
been a background. The recent resurgence of 
film is not just coming out of a vacuum. 
There's a tradition of film-making in 
Australia. One big problem in Australia for 
production of commercial film has just been 
finance. There simply hasn't been enough 
money around to produce large-scale films. 
One thing that slightly worries me about the 
trend of Australian film is that the good films 
during the past ten or fifteen years have been 
relatively simple because of the small budgets. 
I hope that they don't simply become an ad-
junct of Hollywood, not that I mean to imply 
that any whiff of Hollywood is death to 
Australian films. Many good films have come 
out of Hollywood. But, if they were to do 
that, they would lose their peculiarly 
Australian flavors and virtues. We also have 
only sixteen million people, which is an enor-
mously limiting factor on creativity in in-
dustrial design, for example. No company 
can afford new techniques or new means of 
production. 
TC: Are there enough people in Australia to 
keep a Disney World running? Sixteen or 
seventeen million people come into this area 
to go there. That's the entire population of 
Australia. 
CC: No, Australia couldn't support a Disney 
World. 
TC: Is your view of Disney World such that it 
would be a blessing or an unfortunate thing 
for A ustralia? 
CC: I think Disney World is an extraordinary 
American institution. 
TC: How so? Because they prefer plastic birds 
to real ones or what? 
CC: I have to tread carefully here. 
TC: I don't see why. 
CC: Just take EPCOT. Look at the idea of 
having a cute little Italy in your backyard. I 
do think that Americans do have a strange 
view of the cultures. Americans don't take 
Europe seriously. They basically think of 
Europe as the place where their ancestors 
came from which is true in a lot of cases. The 
very idea that one could set up a little area of 
a half or dozen acres and say, "Come and visit 
Italy or Germany or wherever it happens to be 
— that very idea is totally American. No 
other nation could have thought of it. 
Disney World itself, the Magic Kingdom, is 
60 
mortar and being able to walk around it 
seems to be a very American thing. You ask 
me why, I don't know that I can say much 
more. 
TC: I don't know, but the thing that seems 
amazing about Disney World and maybe 
what's American about Disney World is that 
they seem to want everything to be plastic, 
even where a real bird would seme as well as a 
plastic one, they make it a plastic bird in-
stead. It's just quite remarkable. 
CC: Even where a real person would do as 
well as a fake one. 
TC: Exactly. Even where they could bring out 
a real person, it's much more important that 
you should have a mechanical Abe Lincoln 
deliver the Gettysburg Address, rather than 
have a human being playing the role of Abe 
Lincoln. Why a mechanical A be Lincoln? It 
says alot about our culture. We have more 
admiration for mechanical achievements than 
for artistic achievement. Of course this has a 
major efficiency to it; you can wash plastic 
down with a hose and that's good. And effi-
ciency, God knows, is something else we're 
deeply interested in. 
In closing, let me ask if you see the way m 
which we Americans think as narrow in a par-
ticular way, because of our being the 
capitalist crucible of the world? Can you sug-
gest any good things that you think we miss by 
being oriented in the way we are and having 
the attitudes we have? 
CC: I want to emphasize, before trying to 
field that difficult ground ball, that all of 
what I am saying here is provisional. I've been 
in the states for four or five months and here I 
am spouting off all sorts of opinions which I'm 
sure many people may view with reactions 
ranging from surprise to indignance. These 
are provisional attitudes and I'm only saying 
these things, at this stage, right off the top of 
my head. 
I don't think that that's the framework in 
which I would set what I've been saying. It's a 
difference that comes out in a sense of humor, 
forms of speech, and ways in which people 
relate. I don't think that I could put my finger 
on what Americans are missing. I think that 
in many ways, they are a different kind of 
people from Australians and from the 
English. 
When I studied in England, I felt as 
though, even though the buildings were older, 
the climate was different and the geography 
was different, I felt immediately as though I 
could have been in Australia. I never felt that 
there were any adjustments to be made 
culturally. 
I think, on the whole, that's a common at-
titude for Australians going to England. 
After all, we're a much younger country 
than America. My parents' generation, a lot 
of them used to speak of England as home 
even though they hadn't been born there. 
That's no longer true with my generation, bui 
the ties are pretty direct between England and 
Australia. We've been directly involved in two 
world wars because of those ties. 
TC: I have to ask, is this a specific class of 
Australians who feel their kind of tie tc 
England or is it a general perception? 
CC: As I said, the ties now aren't as director 
close as they were a generation ago. The way 
Australians feel deep down is very close to an 
English way of life. Although we have many of 
the surface trappings of American life fr01" 
my childhood and even more so now, I tnm* 
that the differences between America and 
Australia are much greater than the d 
ferences between Australia and England. 
Some public figure once made the state 
ment that the mistake that the American and 
English make about each other is to assume 
that because both speak English, they boo1 
share the same culture. Any hostility or anti-
pathy that arises between the two countries01 
between members of the two countries is 
to this mistaken assumption. O 
i due 
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Telling it like it was 
Gordon Eraser is a veteran of over 40 years 
in the broadcasting business. He has worked 
in both radio and television, and was one of 
the first war correspondents during World 
War Two. He retired from NBC and moved 
down to Florida, and has been the General 
Manager of WPRKfor the past 3 years. 
I spoke with Gordon on a Saturday 
afternoon in his office at WPRK. 
M.S.: Before you were here at Rollins, you 
spent some time at UCF. I read an article in 
the Sentinel about it. 
G.F.: Well, it was just for a ten week period. I 
had become an adjunct professor. The 
wanted me to - and I was happy to -take 
Professor Tom Morgan's course for ten weeks. 
He was in New York, working on a big pro-
ject, and they needed somebody to take over 
his course. Somebody heard about me, so they 
put a rope around me and brought me out 
there! No, I enjoyed it very, very much. 
M.S. Most of your carreer was spent in 
broadcasting, much of it at NBC. 
G.F.: Yes, right from college I went to New 
York, during the Depression. That was to a 
local station, WMCA. In those days there was 
no such things as records or albums at radio 
stations. They weren't even allowed on the air! 
Everything had to be live. Rudy Vallee, for 
instance, was playing with his band live every 
Saturday night on the sixth floor of the 
station building - this was on Broadway and 
53rd Street. Fred Waring and his brother 
Tom had a rehearsal hall there, and they were 
playing local theaters for a long time. 
It was a very interesting period, because 
you had to develop every thing. When I was a 
senior at Brown University, the news 
associations wouldn't sell us any services. We 
have it alot easier now at WPRK! We had to 
get our own news in the morning. That meant 
going to the front page of the Providence 
fournal. My first job was 15 minutes of news 
in the morning. That was very good training. 
Gordon Fraser 
by Margaret O'Sullivan 
variety of things. You did sports 
commentaries under the name of fack 
Fraser. . . 
G.F.: Right, in those days, you did 
everything, from symphonies to sports. You 
had to be qualified. Television was just 
developing in the late 30's and early 40's, too. 
We had a wonderful group of people involved 
in the early days of broadcasting. Absolutely 
fabulous quality of personnel! 
M. S.: You were both on radio and television. 
You were a part of Monitor.... 
G.F.: When television came along - well, I 
introduced television at the World's Fair, and 
at that time there were only 300 television sets 
in the United States. Can you imagine that? 
My own boss said, "You're crazy, Frasc-' 
You're absolutely stark raving mad! This 
damn television thing won't amount to a hill 
of beans!" Would you believe that? That 
wasn't even 50 years ago. I knew that T.V. 
would develop. You've got to be an optimist in 
the great world of ours. Once an engineer gets 
ahold of something he can never stand still 
with it, he can't fall behind - he's got to go 
ahead. So it's developed into one of the 
greatest things. 
But then everybody panicked and then 
said, "Oh, radio's finished," all except a few 
people with alot of brains, and one of them 
was Pat Weaver at NBC. He was th-j one who 
originated the Today and Tonight shows. 
M.S.: While you were at NBC, you went to 
cover World War Two in Europe. 
G.F.: Well, at that time it was the Blue Net-
work, but everybody thought of it as NBC. 
M.S.: What year was this? 
G.F.: In late 1942, early 1943. Back then 
nobody knew what correspondents were! 
I got my orders, and was all outfitted in my 
uniform. I have all of these bags of clothes 
and equipment. I had conferred by cable with 
Don Cole who was already in Africa with the 
United Press, and he told me what kind of 
clothes to bring for each kind of campaign. So 
I had bought all of that, and I had a lot of 
gear! 
Anyway, I get aboard the train and I 
opened the envelope with my orders, and it 
reads, "You will see the conductor. He will tell 
G.F.: I picked up my bags and started walk-
ing! I went in the same direction that the train 
had gone. About two miles down the track 
there was a stop called Lee Hall. There were 
some army trucks there — Six-Bys — that's 
what we called the six-wheeled trucks. I said 
to one of the drivers, "Any chance of getting a 
hitch, buddy? He said sure, threw my things 
on the truck and asked, "Where ya going?" I 
had no idea, so I answered, "I'm going 
wherever you're going!" So he delivered me to 
the military police at the army camp. 
All I had on my uniform was an armband 
with the letter "C" and everybody thought 
that meant I was in charge. The military 
policeman on duty looked at me and said, 
"Well, who are you?" I gave him my passport 
and he said, "Oh, my God, we don't want to 
see anymore of you around here. I want you 
to get lost! You're the only one in this damn 
camp who knows were we're going!" The 82nd 
was training there, but they didn't know 
where they would be sent afterwards, I knew. 
M.S.: You didn't go to Yugoslavia. Where did 
you end up? 
G.F.: Well, I was supposed to go to Casablan-
ca first. 
M.S.: So you flew over there? 
G.F.: No, no, we were on a troop transport, 
with no convoy, no aircover or support of any 
kind, because it was supposed to be fast 
enough to outrun the submarines. We did 
outrun them up to the last day. The Germans 
must have invented a faster submarine,, 
because there was one on our tail! We didn't 
know where we were headed exactly, but 
there were some replacement people from the 
Air Force there who knew navigation. I'm up 
on the bridge with one of them and he says, 
"Hey, you know we just turned around? We're 
going in the opposite direction. Somebody's 
following us." Sure enough, the pack was 
after us. The next day British aircraft came 
swooping down and dropped ashcans - an 
ashcan was a big barrelheaded bomb - and 
chased the subs away. We had to change our 
course then. We went past the Rock of 
Gibraltar, and ended up in the stinky town of 
Oran in Africa. 
I was due in Naples, but it was up to me to 
I knew I'd be stuck there because priority hai 
taken effect. There was a hurricane on tin 
way, and they were getting ready to dot 
down the airport. I saw up on the board thai 
he was going to Djibouti - a bomber base 
and from there I could get to another bom 
base, and eventually get to Naples. 
I contacted the South African, and hesai 
"Yeah, I've got room for four." A sailor ad 
myself wanted to go. I asked him if he wasp 
ing to wait for the hurricane, but he sail 
"We're going now. The plane is being gassti 
up." I said, "But, they're going to close i 
airport." "I don't give a damn if they closeii 
I'm going!" I said, "O.K., then I'm 
too." 
They did shut down the airport, bu9 
took off in the teeth of the hurricane, 
thought "Even if we get killed, at least we'dtj 
going someplace.!" So we're up flying o™~ 
Mediterranian in the middle of this H 
ricane, and in order to maintain our 
- we were going due east - we had to fQ 
degrees west in order to hit due east! 
We hadn't been up half an hour but wM 
with a big crash, the side door of the airplaij 
blew in. We were flying over the Mediterrt 
nian Sea, and I looked down and the sea] 
boiling. We're only about three thousand 
up, and the plane is bouncing up and doiN 
like crazy, and the goddamn door is M 
open! So I crawled over the mail bags tiT 
front, and in those days they just had woodd 
cockpit doors on leather hinges. You'd W 
your finger through a hole in the doorafl 
pull it open. So I pulled the door open s 
said "Hey, buddy, the door blew inf 
thought it was acting awfully funny. Lets J 
back and put it in place." I said, "The M 
with that! I'm not going back there." Butli 
said, "You'll have to help me put it in pla« 
So there we are, with the co-pilot, pushingtl 
door back in place. What crazy, crazy tin* 
Well, we finally made it to Djibouti. I ask 
the pilot, "Now that we're here, what was 
big rush?" He said, "I have a 
The next day I caught a bomber and nw 
it to Naples. That's where I picked up a 
relieved George Hicks, so that he could go 
Europe to ready for D-Day. 
date' 
GORDON FRASER: "Man is a noble creature. It's a 
shame that it takes a war to make us see that." 
After you'd done the lead stories across the 
page - there were maybe 5 or 6 - you'd look up 
at the clock and see that you had 10 minutes 
to go. So what do you do? That's where 
commentaries developed, out of necessity, 
because you began to pace these things, and 
analyse them as you went along. You became 
an analyst and a commentator in order to fill 
that fifteen minute period. That was great 
training] You learned alot, stepped on 
people's feet, and alot of phone calls came in. 
But finally, the news services decided that 
they'd provide us with news. They considered 
us a threat - they really did in those days! I 
guess they decided "If you can't beat 'em, join 
'em!" That's an old political phrase, isn't it? 
Well, the same thing goes for broadcasting. 
M. S.: Eventually you went to NBC, and did a 
you what to do." The conductor tells me that 
he'll tell me when to get off the train. The 
train pulls out of Central Station in New 
York,' and is heading somewhere down south. 
Hours go by, and I didn't know where I 
was. It was so secretive in those days! Then the 
train came to a halt in the middle of nowhere. 
I looked out of the window — nothing but 
cinders, dirt, miles of scrub wood and pine — 
typical southern scrubland. The conductor 
came over, tapped me on the shoulder and 
said, "This is where you get off, mister." So he 
helped me with my bags, and set me down in 
the cinders beside the track. He couldn't tell 
me a thing. He said, "My orders are to drop 
you here. That's all I can tell you, mister." 
The train pulls away, and there I am! 
M. S.: So what did you do? 
find my own way there. In those days there 
was a great priority in shipping, and transpor-
ting an airplane engine took precedence over 
transporting a one star general. So what 
chance did a poor correspondent have? I had 
to hang around the airport and watch the 
bulletin board, hoping to hitch a ride. Final-
ly, I got to Algeirs, but still had to get to 
Naples. I waited two days, but nothing was 
going that way. Somebody told me the best 
bet was to hitchhike with a bomber. 
I looked up the flight bulletin board and 
though "Aha! Here's something coming in 
that's going somewhere." That bulletin board 
was secret. But you weren't supposed to be 
there unless you were privy to it, anyway. The 
flyer was a South African, a mail carrier, and 
he came in on an old C-3 Plane - two engines. 
M.S.: Some final impressions. . . 
G.F.: Man is a noble creature. It's a shaU 
that it takes something like a war to makd 
see that. Time and time again I saw sacrifw 
being made. But men can also do terrw 
things to other men. What Hitler was abk1 
do. . . It's frightening! He mesmerized, H 
notized his people into doing things. To 
followers, a Jew wasn't human, so it 
alright to kill them, smash children again* 
wall. They were convinced that they were* 
ing the right thing, that they were on theflj 
side. 
I can still see it now, men walking * 
crawling through the concentration cam 
looking for a breath of life among the steK 
of death, and sometimes finding it, findinj 
survivor. [~J 
GORDON FRASER; war correspondent, 
Torgau, Germany, April 21, 1945^after 
meeting the Russian army on the banks 
of the Elbe River. 
(picture by Hal Boyle, AP) 
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The Sandspur: Why students 
love to edit 
Diana Chrissis 
by Al Landsberger 
Diana, Al, fay and Phil have one major experience in common—producing the "Sand 
spur" student newspaper here at Rollins. Each has made a unique contribution to the styl 
of the paper and each has faced the pressure of producing a publication against all con 
straints of time and money. Phil took over editorship in 1980, when the "Sandspur" was a 
eight-to-sixteen page weekly with no budget worth mentioning. Diana and Al succeeded hin 
and transformed the "Sandspur" into a tabloid-style magazine, published twice a month.Ja 
is currently Editor and has developed that magazine style even further, increased student in 
volvement and established a long-desired goal of all past editors—that of attaining academi 
credit for the staff. 
Each of the ex-editors has remained involved with the paper in advisory capacities, parti 
because of the jobs Central Florida has to offer recent college graduates, and because pro 
ducing the "Sandspur" is an addictive experience that tends to linger in your system. 
DIANA CHRISSIS WEARING RUTH 
NORMAN. PHOTOGRAPHED BY 
DAVID LETOURNEAU. 
PHIL PYSTER: Welt, fay, do you think this whole experience has been egotistical, especk 
ly having yourself interviewed this way? 
JAY WERBA: Yeah, I think it's pretty masturbatory but my feeling is, where else can you b 
"masturbatory" except in a college publication? So why not. 
PP: Is it recording? 
JW: Is it working, Allen? 
DIANA CHRISSIS: We only have thirty minutes so I suggest we get busy with the interview 
PP: Allen, what would you like to talk about? 
ALLEN LANDSBERGER: The state of Texas declines at this particular moment. 
JAY WERBA: "...where 
'masturbatory' except i 
JW: (laughs) Was Texas a state at that period of time? Texas wasn't invented yet, Al. 1 
flunked my history course. 
PP: What are you talking about? 
JW: I don't know. 
DC: You guys are suppose to be interviewing us, so start asking some questions. We've got 
lot of things to say. 
PP: You do? What do you want to talk about? 
JW: Well, fuck, man, you're interviewing us. Talk! 
PP: I thought that I would ask you what you were interested in talking about. 
DC: I've got three gripes. Three stories. I was thinking about what you guys were goingt 
ask us. But since you didn't think about it yourselves. . . I've already formulated my answers 
I started thinking about student leaders and how Rollins chews them up and spits them oul 
The whole thing about how they expect us to do a wonderful job and be so responsible an 
creative in the positions, yet they give us no support whatsoever. 
PP: That's true. 
DC: We're constantly criticized and they expect more out of you. I don't know if I've eve 
told you. I w r o t e . . . I don't know if it was a paper or if it was an exam I took for Dr. Curb. 
was arguing my grade with her and she said, she came right out and told me that because! 
what I was doing with the Sandspur, she expected more out of me. What the hell makes 0 
any different than any other student when it comes to feminism in literature? I was ju 
foolish enough to take on the added responsibility. 
PP: It seems like once you come to the attention of the faculty, or one of the administratis 
they immediately expect you to be a god. Unrealistic. 
DC: When a columnist for the Washington Post came to speak at Rollins, I think it was du 
ing Winter Term, the English Department brought her. They, or someone, invited "studei 
leaders" to the reception, and did not invite me as Editor of the Sandspur. Yet it was a jou 
nalistic event. It's typical of the warped point of view towards student leaders. All they do 
turn to the back of the "R-Times" and invite the head of the deacons of the chapel, whoevi 
the hell is currently presiding over Pinehurst. . . probably they have to get some special" 
terest group like ROC Club. But they overlook the most obvious group of people who show 
be there. 
JW: That never really bothered me. I really never cared who gets invited to what or whi 
happens. I just feel I have a job to do. 
PP: You are, after all, a cast-out from normal society. 
JW: Fuck you, Phil. 
DC: But you would care if Carl Berstein or Woodward was going to speak on campus aJ 
there was a select reception for the speaker and you weren't invited. 
JW: I don't think it's important to concern yourself. . . I mean, if you want to go and repo 
on such a thing, then you make sure you are there. If it's some sort of luncheon or banqu 
with all the dignitaries. . . with "Sir Francis Bacon" speaking. . . you just don't worry aba 
it if you're not invited. You're a bohemian. Face it, you do your job. And traditional! 
Editors of publications are not the most popular invitees to certain events. So be it. 
and Jay Werba 
and Phil Pyster 
DC: Don't you see the educational value in you, as a student journalist, going to speak with 
a professional? 
JW: Yes, I see your point and I don't have any answer .for it. But I think that maybe you can 
go too far by caring about such things. I like "Star Trek". I think the Star Trek II movie was 
the best of any of them. 
PP- What does "Star Trek" have to do with it? 
[W: I don't know... I like it. 
pp: (to DC) If you feel that way, what do you think you got out of being a student leader at 
Rollins? Do you think you have anything that rewarded you? 
DC: Yes, I'm not all bitter. I wouldn't have done it two years in a row. Before I answer that 
question, I'll go back. Jay and I had lunch last week and he said, "There's no way I'm going 
to do this another year. There's just no way." And I told him about how I was sitting in the 
Sandspur Office at the end of my Junior year and Hoyt Edge walked into the office, leaned 
on the desk and said, "I want you to run for student government." And all this rage just well-
ed up in me and I said, "I don't want to have anything to do with this school. I'm not even 
going to do this paper next year. You've got to be kidding me. If you think I'm going to run 
for student government, you're crazy!" But after talking with Al, I decided to do it again. 
And what I got our of it was an understanding of how to lead people, which sounds trite, but 
I managed a staff. The greatest satisfaction I had was in telling people how to do things and 
asking them to do things and having the whole thing come together. And it was a challenge 
to so something I didn't know how to do: take a publication and turn it into something dif-
ferent without any previous experience at all. It was one of the most practical lessons I ever 
learned. 
And I learned how to deal with people because I expect a lot. I'm very demanding, but I 
learned that I couldn't be as demanding and I had to understand that people don't always 
agree with what I say or agree with the way that I do things. 
PP: I think'that is one of the really exciting things about Rollins. . . You havr those people 
talking about liberal arts education all the time. You feel this pressure against becoming too 
involved in any one thing. You always have to move on to the next interest, the next field. 
But then at the same time you have these great opportunities, that the administration and 
else can you be 
a college publication?" 
faculty generally play down, such as being Editor of the newspaper. You can be the editor of 
the school newspaper at Rollins much easier than you can in a state university. 
DC &JW: Right. 
DC: As well as being able to do more than one thing. You can be the Editor of the paper, 
which in another insititution is so time-consuming that you don't have time to sing in the 
choir, for example. Or you don't have time to hang out with people. You are very specialized 
when you're at a large school. 
JW: Did you have a lot of time to do other things with Kappa and stuff? 
DC: No. Because the paper took up a lot of time, I was still able to study. Some people that 
have been Editor of the paper have flunked out of school. I went out, I wasn't completely 
chained to the paper. I don't see it as a great burden on my social life. There are some peo-
ple who turn into complete nerds because that is all they are doing. 
JW: I think that's what's happening to me. 
Al: That's what the experience was there for. You were able to distinguish between 
yourself your life, and what you were doing at Rollins at the time. Whether it be Kappa, 
m
e, the paper, or eating. 
JW: So, Phil, don't you want to ask how I became associated with Al and Diana? 
PP: How did you become associated with AI and Diana? 
JW: I'd like to tell you that. I remember the summer before I became a Freshman at Rollins 
my favorite group, now don't groan, was "Yes" I'm sure everyone here knew that. I snuck 
backstage to a Jon Anderson concert, who was lead singer in the group. I was able to inter-
view him and I brought it to Diana. I was very meek when I walked up. I didn't know if she'd 
Put it in or not. She printed it without my by-line. I was so pissed I almost quit on the spot. 
[ts
 true and she apologized. I was like, "oh, gosh, they accepted that, so maybe if I did 
something else...". So then I wrote a theater review of something down at Theatre on Park, 
which is now closed. And they printed that. I did a Crosby, Stills and Nash thing, and then I 
uterviewed Lou Gossett, Jr. and they kept printing these things. I always felt so meek and 
humble walking into the office, but I had these major interviews, like Missing Persons or 
^ g e Carlin. And I don't know whether they were flipping out but I was always too scared. 
1
 ^ ow that if I ever had a writer coming up with major interviews, I'd be coming in my 
Pants. But they were just too cool about everything and I was scared. I never assumed I 
w
°uld reach Diana's apex of being Editor because she was some sort of goddess to me. And 
A1 was
 °f course "King God". 
Then I
 w o n d e r a b o u t F r e s h m e n w h o T t h i n k a r e "nerdish", walking into the office with 
»tnething and I don't even think about them too much. I wonder if they think the same 
ngs I did or whether I was just a total paranoic. 
C : ! was the same way. Phil was Editor when I came back from Ireland. Didn't you ask me 
to write, Phil? 
j£' Ye"h, I asked you. 
:
- The thought never occurred to me. I can do that? I can really write articles for the 
b a n d s p u r ? 
PP:
 How about if I tell you how Aland Diana first met? I asked Allen to write me a review of 
JAY WERBA WEARING BERGAMO 
(AVAILABLE AT J. RIGGINGS) 
PHOTOGRAPHED BY DAVID 
LETOURNEAU. . . HAIR BY 
JIM THOMPSON. 
the Bruce Springstein concert that was in town, since I don't like him, and Diana was want-
ing to go and she was in the office. A friend of ours, Betsy, was there. We said, "well, there's 
this guy Allen who is going to the concert but I don't know. . . he's kind of a jerk, but you 
can probably go with him. So they went and started dating after that. 
JW: Do you think Al's a jerk still, Phil? 
PP: Huh? No, no. He's a very nice person. 
JW: Does he remind you of the guy in "The Big Chill"? 
AL: I am the guy in "The Big Chill". Alex! I'm Alex. 
JW: Jeff Goldblum. He was wonderful. I saw it and said, "there's Al". I haven't seen anyone 
who looks like you yet, Diana. 
DC: Do you know who people say I look like? Nastassia Kinski. 
JW: Do you really? 
PP. How about your different styles? How do you define style anyway? Do you think that it's 
something both of you learned by working with the Sandspur? 
DC: When I first started out I just followed where you left off. How many columns was it? 
PP: It was five columns. 
DC: And that's the way a newspaper was suppose to look. It took Al one and a half hours, 
after he had locked me in a closet, and kept screaming at me. "The format must change. 
We must get with the times. We must be hip." And I said, "No, no I won't change." Al 
came back from Paris and he said, "There's a whole other hip world going on across the 
ocean and we've got to be part of it." So I didn't like what I was doing. 
Anything that was funky and creative was the way I wanted to go. Something different 
and I didn't care whether it worked or not. If later I found out it didn't work, like interna-
tional news briefs, I still wanted to try it. There were some students who got into that column 
regardless of how obscure it was. But they didn't read the sports page. Neither did I. 
JW: Who ever did? I don't even proof those articles. 
PP: (tofW) So talk about your style. 
JW: Alright, so this is my style. When I was a Freshman and Diana was a senior finishing up 
her issues, I came in and had never been exposed to any sort of publication at all. I had no 
idea that this was real journalism. I was impressed with Diana and the publication. I started 
writing these articles that were printed verbatim and I was very surprised. They shouldn't 
have been; they should have been better editors. . . never mind. Anyway, then Diana left. 
As a matter of fact, just about the entire staff of the Sandspur left. They left some people in 
'charge, who I feel were highly competent to put out the paper, myself included as Entertain-
ment Editor, Bill Wood as Managing Editor, Judy Jones as Editor. And Diana's big plea to 
us was, "Change the Sandspur. Take the vehicle that we've started and somehow alter it." 
What we were all concerned about was turning out the Sandspur and we didn't really 
change anything. We tried to do the same format but when you're not experienced. . . and 
let's give ourselves a break. We were going into our Sophomore year and the editor was going 
into her Junior year and had maybe edited a few articles. All of us had a very limited ex-
perience with the Sandspur. None of us could fathom what "change the Sandspur" meant . I 
went through a full year in kind of La-La-Land, putting out my entertainment sections I 
was very busy with that and very pleased with it, but I didn't notice that the Sandspur ac-
tually, I feel now, started to stagnate. 
Then I went to the Soviet Union and my entire life changed. Kind of like when Al went 
abroad and saw publications and changed his perspective of the Sandspur. J t wasn't seeing 
other publications that changed my persepective of what I was doing with the Sandspur. It 
was seeing a different way of life. That 's a whole other story in itself. I came back from the 
Soviet Union a changed person. Suddenly I took a good look at the Sandspur and my first 
reaction was to quit it immediately. I'm not saying the publication was bad. I'm saying that 
all I considered important was bullshit after visiting the Soviet Union. I realized how 
frivolous a lot of things are. So my first reaction was to quit. My second reaction was to 
become Editor and change it, do what I wanted with it. And so I went in front of the 
Publications Union. Pardon me for being so long-winded. I was just like "Rocky" going 
against Apollo Creed. I became editor and some pretty hellacious things have happened. 
The most hellacious is this issue which I feel is going to be a very good one. 
Some very good things have happened and I'm glad I did go to the Soviet Union and it did 
spur me to do that. 
I do feel that an editor is a person who comes up with ideas and the biggest thing that he 
does is get people to do things that he himself doesn't know how to do, like you (indicating 
Phil), Al, Diana, photographers, hairdressers, writers, the workers. When you're an editor 
you are a director, and you find people who know what to do. Your name is at the top of the 
masthead because you thought of the idea. So I'm fortunate to find myself surrounded by 
an enormous group of individuals. 
DC: How do you (to Phil) feel this year after, or a couple years after, you were head of the 
paper? Now again you assumed a role with the paper, but as an outsider. For example, when 
I was a Senior, Al was laying-out the paper and now, Phil, how is the paper different from 
when you were in control of it? You're taking something someone else is in control of and just 
doing whatever they say. 
PP: It's different not being in control, but it's a good experience because you have to learn 
the extent of your influence when working with someone. I think fay and I have almost 
developed a partnership after working together. We have ideas together and the ideas come 
together and work out. It's not like working for someone in a hierarchial relationship. It 
would be great to start our own magazine. 
DC: Yeahl 
JW: Great! 
DC: What about you Al and Savage Prods.? 
AL: The first year I was very lucky because we decided that I was in charge of the magazine 
production from the point where articles were edited. How the paper would look, and how it 
was going to be put together was in my hand. That was very exciting because I was able to 
do things that I just felt like doing. 
The second year after graduating it was a job. You (indicating Diana) were editor. You 
wanted the same format and I just did it. I was the production end again, but I wasn't the 
influence. But again I was forunate in that the look didn't change. What I was putting up 
were just blocks of words, not articles. I never read anything. 
DC: When I talk with Jay, I just spout out stuff, and I know that if I give him ideas that I 
know would work, it will be far better than anything I could have done, like him taking the 
class for academic credit with Dr. Curb. It's great! It's a support group; that's what you 
need. The second thing the Sandspur needs is professional help. We just need to be 
educated. We don't need anyone to tell us what to do, just how to do it. 
JW: I feel as far as the college is concerned, every year the college has had a newspaper, 
everyone from administrator to the janitor has bitched about the paper and I think anything 
done in the public eye is bound to be complained about by the majority, no matter what's 
come out whether it's the most conservative or the most radical. 
DC: Right. 
JW: I think this college, if it wants to have a right to complain, should institute a journalism 
major. I know we're a liberal arts institution, but come on. I think journalism is something 
very applicable to liberal arts institution. So if they want to have a right to complain, they 
should say, "Okay, take these journalism classes" and then they can say, "so how come you're 
still screwing up?" 
PP: Well, their idea of journalism, when they say, "jouralism major", is the Wall Street jour-
nal or the New York Times. Newspapers the way newspapers have always been. What we ex-
perienced during the photo shooting for this magazine, and how magazines today seem to 
operate is as a combination of liberal arts disciplines - theater, writing, photography, 
history. . . 72 
DC: You're right, Philip. 
PP: Yeah, it's not just writing things down and having them in columns of print anyiw 
it combines a lot of sciences and arts. 
DC: But it's also a business. It's very much a product. Managing a budget, figuringo"1 
the hell to get it out. 
Jay brought up the point of there always being a Sandspur. Actually, there hasn't b* 
you go up to Archives, one of our biggest accomplishments is putting out for a I 
Sometimes there was no paper for an entire year. 
PP: Are you serious? 
DC: Yeah. It's wild! And it's so important later on. All these people get off on old San^ 
No, I have no desire to go into journalism as a profession. I'm so tired of people asM 
that. 
PP. Wait, who asked you that? 
DC: Everyone asks me that. 
JW: They ask me that too. They ask, "what are you majoring in?" and I say, "well, 
school newspaper." And they say, "so, you must be a journalism major." I ® 
sociology." 
DIANA CHRISSIS AND JAY WERBA 
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DC: And the thought has never crossed my mind to be in jouralism as a profession. Ever^I 
did on a lark go interview for a summer internship with the Sentinel and Jim Clark, now the 
editor of the business page, just cut me to shreds. He made me realize how much you have to 
want to be in jouralism. . . live and breathe it . . . report on weddings from Bithlow if you 
want to be a journalist. 
I learned how to run a newspaper. Sure it was on a small scale, but I want to do something 
different now. 
PP: It's amazing. . . all the people getting married. . . 
JW: I'd like to get married and be a father. I'd like to join the Peace Corps and do graduate 
school first, though. I'd like to fall in love first. I haven't fallen in love yet. I haven t had a 
serious relationship yet. I'd like to have that. 
You know what I've always said? I've always wanted to marry a foreign woman, because, 
that way, even when I was acting insane, which is quite often, or just acting schizophrenic, 
this woman would say, "oh, well. It's just the cultural differences between us. As opposed to 
an American women, who would say, "My husband is crazy. I need a divorce nght now. 
DC: I think that is very well thought out, Jay. 
AL: How's the readership of the paper? 73 
JW: I guess the best way to answer that is, and I hate to harp on last year's paper, which I 
worked on, but when we would put our issues out, it would take a long time for one stack of 
papers to leave the big wooden bins. 
Now I feel really good because on publication day, you fill up the bins and the next morn-
ing, they are empty in both the Beanery and the Student Center. We print 1500 copies and 
we always have a few left over. Last year, we had stacks up the rear. . . but I don't need to be 
ragging on last year's paper. It wasn't bad, it was just conservative. I feel this year we're not 
as conservative. 
For comparison between Diana and me, not that it was asked, there is one end that I feel 
is too conservative and one I feel is too radical. It's a goal to fall in the middle line and be in-
novative enough to captivate people's interest, but without being obnoxious. I think that is 
where Diana was when she was editor in '83. 
Occasionally, certainly at the beginning of the year, I ran too far on the radical side, 
bordering on obnoxious. And I think last year we ran too far to the conservative side and 
were boring. vThe best thing I can say about myself is that as rhe year has progressed and as 
I've learned more, I've leaned more towards the middle by remaining interesting wi 
being obnoxious like I was at the beginning of the year. I guess time mellows you ou 
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